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TO ADVERTISERS. 


__- 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place ef MUSICAL ENTERTAINMEN T in Enetayp, 
ScoTLann, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE, 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 


Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly ibl 


CHARLES SALAMAN’S 
TEW PIANOFORTE PIECES. 


Twilight thoughts oe oe 4s. Od. 

Joy an os ee os 7 aa $s. Od. 
‘There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr. Salaman’s pen, and eaxigeant as he has 
taught us to be, these little pieces come upon us with such 
freshness, s0 much fullness, so much vigour, as though they 
were the first works of an unknown man. Both are lovely 








0 
get at, except by profuse advertising in a womer er of different 
papers. _ 








4 NGLISH GLEE AND OPERA UNION. 
4 Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 


Gilbert. Terms and Programmes for selection may be had 
on eee to Mr. Stanley Mayo, 116, Camberwell New 
Road, 8 





_ LOUISE VAN NOORDEN (Soprano). 
Communications respecting Engagements in town and 
country to be addressed to 115, Great Rvsseut Srrest, 
Bloomsbury Square. Her Annual Concert will take place early 
in June, under distinguished patronage, of which full par- 
ticulars will be duly ant nounced. 

J | Fagpecgenent PITMAN will SING her “VARIATIONS 


on THE Etrix WaAttzes,” at York, April 12. 








NV DLLE. MAICOT DE BEAUVOISIN begs to 
announce that her FIRST PIANOFORTE RECITAL 

will take place at WILLIS’S ROOMS, St. James’s, on SATUR- 

DAY AFTERNOON, May 7. Full particulars will be duly 

announced 

eae SUCHET CHAMPION (Soprano). 

p Mr. SUCHET CHAMPION (Tenor). 

Letters respecting engagements fer Oratorios, Concerts, or 
Pupils to be addressed to’their residence, 5, VicTonta-TERRACE, 
Notting- hill, or Messrs. Cramer, Woop & Co s 201, Regent: “st. 
V DLLE. CORBARI (formerly of the Royal 
4 Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
he addressed, care of Messrs. Cramer, Woop & Co., 201, 
Re egent- street. 


\ “ADAME HENRIE is in Town for the Season, 
{ and will accept Engagements for Oratorios, Concerts, 
and Private Soirées.— —22, Beaumont Street, Portland Place. 


N Iss FYNES, PIANISTE. 
All communications, respecting Concerts, Lessona, &c., 
to be addressed to her, at St James’s Hatt, Piccadilly. 


\ ISS KATE GORDON, PIANISTE, 

will Play at the Pimlico Rooms, April 12th and 13th; 
Shakespeare Commemoration Concert, 20th. Address, 82, Sr. 
GronGe's -RoAD, Warwick-square, Belgravia. 


N rADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
em, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer, W oop ¢ & Co.’s, 201, Regent-street. 


MSS, LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, Souruamrron Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street. 


\ ISS JULIA Sr. GEOPGE (as “ OnvHeus”’) 
4 will Sing her New Song, “ Evxyprce,” written ly Miss 
Amelia B. Edwards, Music by J. F'. Duggan, at the Parcs oF 
Ww ALS’ 'T) HEATRE, Birm! ngham, Laster, one month. 


AMATEUR THEATRICALS. 
N ‘ISS ELLA STAUNTON can be engaged for 
the above, in Town or Country. Engagement already 
taken, Gravesend, 25th and 2: ith of April. Karly dates are re- 
quested. Address, 2, St. Mark's Grover, West Brompton, 8 8.W. 























\7iLLIE PAPE, PIANIST. For public o or 
private enzagements, address, 9, Sono-squarr. His 
Pianoforte Recital will take place at the Hanov er-equare Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


tions ; both betray the master-hand not only in every 
tee, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 5, 1864. 





London ; Asupown & Parry, 18, Hanovei-square. 





\ R. DAVID MIRANDA will finish his Pro- 

vincial Tour’ on the 23rd April, when he will return to 
London for the Season. All Letters of Engagements, &c., to be 
forwarded to his residence, 18, Aurrep PLace, Bedford Square, 
W.C. 


HE WILLEM COENEN begs to announce 
that his MATINEE MUSICALE will take place on 
MONDAY, the 4th of May, at HANOVER SQUARE ROOMS. 
Full partic ulars will be duly announced. 


N R. ARTHUR SKETCHLEY will appear at 

the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS. and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Hight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seata, 
23.; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daiiy. 


\RAMER, woop & we 8 ROOMS, 
Regent-stree 

ts ADAME W INTER'S SERIES OF FOUR MATINEES 
MUSICALES, on the waeens dates ;— 

Tuesday, ie April 12. 

Tuesday, ry May 3.~ 

Tickets, Single “Concerts, 5s. cach. 
Programmes and Tickets at Messrs. CRAMER, WOOD and 
Co.'s ; or of Madame WINTER, 49, Carlton-road, Maida Vale. 


N R. KENNEDY’S SONGS OF SCOTLAND. 

EVERY MONDAY at 8, MUSIC HALL, STORE 
STREET, Bedford Square. Second Season. Humorous, 
Pathetic, and Descriptive Songs, with Illustrative Anecdotes, &c. 
Pianoforte, Mr. Lax (accompanyist of the celebrated Mr. 
Wilson). Tickets, 1s., 28., 3a. 


( RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLES Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Coat 6007. Present Price, 2001. Apply at 
CRAMER « CO.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Street 
YO CONCEKTINA PLAYERS. 
CRAMER, WOOD ¢: Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 


ro COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every description of 
MUSICAL WORKS, greatly under the usual charges. nates 
given.—104, Great Bussell- street, Bloomsbury, W.C., near the 
British Museum. 


ANTED IMMEDIATELY — A TUNER, 

who is also accustomed to Harmoniums ; a SHOPMAN 

well acquainte’ with the Music Trade, and who can write a 

neat hand ; and a SHOPMAN thoroughly a uainted with an. 

branches of the Music Trade, For a Country Establishment.— 

Address, in the first instance, stating full pen, toZ., 
Merzixr & Co., Great Marlborough Street, V 


A. NIMMO 


(For more than 20 ra with Mr. Mitchell, Royal Library, 
Old Bond-strect,, 


CONCERT AND ENTERTAINMENT AGENT. 


£2 Opera Boxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 





























\ R.° 9; Wi EDMONDS'S (of the Princess’s 
4 and Lyceum Theatres) Theatrical Agency, 25, Wellington 


Pes t, Strand Office hours 11 to 3. Pupils prepared for the 
tage. 


Me KUHE begs to announce that he has 
arrived in London for the Season, and that he has 
PR a + ees Yorx-srrger to 15, Somenset-sTREET, Portman- 
square, W, 


\ R. DAVID LAMBERT, Vocalist, Bass (late 
4 of Her Majesty’s Chapel Royal, St. George's). Com- 


munications respecting Concert and Oratorio engagements to be 
addressed to 84, OLp Eeese, Durham. 











55, Wiemors-staert, W, (2 doors from ere 


-PIANOFORTES, 
Ww. J. ENNEVER & CO., PIANOFORTE | * 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 
ae ew 
E. & Co. respectfully invite the attention of the 
Nobility, Cle ond the Profession to the Stock of FIRST- 
CLASS PIAN PIANOFOR’ ES which they have always on pen 
from which to select velther for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates ; 


? HARMONIUMS, 
URRAGE'’S FIVE-STOP HARMONIUMS, 
in \polished mahogany cases, spiral columns, fu!l 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied. —% 
Woodland-place, Kentish- tow n. 


REMINISCENCES OF 


SHAKESPEARE 


SERIES OF PIANOFORTE PIECES for 
Pupils not far advanced, 
By C. 


W. GLOVER. 


No. 1. THE TEMPEST. 
2. AS YOU LIKE IT. 
3. HAMLET. 
4, MACBETH. 








Price 3s. each. 


Beautifully [lustrated in Chromo-Lithography by Pacxen. 





THE AVON QUADRILLE, by F. Watuersrern, 
Will be played by all the Principal Orchestras in the King- 
dom. With-a SpLenDIp ILLUSTRATION and BUST 
OF SHAKESPEARE, 


d. 
Piano, with Cornet Accompaniment 0 
0 
9 


~—-s 


Septett Bend .. Net 
Full Orchestra af oa Net 
Post Free, 

THE AVON VALSE, by T. Browns, 


With a VIEW OF STRATFORD-ON-AVON 





LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


_GRETTON' 8 GHOST WALTZES 
(Duetts). 4s. 
_Caauan, Woon & Co., 201, Regent-srest. 





— —_-—~ 


e@ CrameEn, Woop & Co., 201, Requat-cisew, 
G. GRETTON’S 5 MERRY OLD ENGEAND, 
EATA 
Cramer, Woon & Co., 201, Regent-street. 
GRETTON’S MENUETTO 
° TRIONFALE. 4s. 
Cramer, Woon & Co., 201, Regent-street. 
(\ GRETTON’S SOIREES OF ENGLAND 
e AND INDIA (Waltzes, Duetts). 3s. 
Cramer, Woop & Co,, 201, Regent-street 

















NEY, MUSIC BY FRIBDBICH MANN 
(Pupi pet shentans gg GF Op. 9, La Gracieuse, Mor- 
le, 2s. 
Moreen de aon op. Lye? bea we soon a, 
» ‘Masur , 
Taihbone place, W., or at COPLEY & Co.'s, Westbourne: 
grove, W. 





«PIRE- AWAY!” Galop. By J. do 
JASIENSKI. 32, 


W. R. WATSON, 55, Rathbone-place, W., or at COPLEY & 
Co,'s, "6,  Westbourne-grove, Ww 





Solo for ‘Piaao- 





RAYER oF “LOVE.” 
forte. ByJ. de JASIENSKI. 4s, 
W. R. WATSON, 55, Rathbone-place, W, or at COPLEY & 
Co.'s, West! -grove, W. 


_ MUSIC AND SUPPER ROOMS, 





COVENT GA GARDEN. 


AN INSTITUTION < AND PUBLIC WA 
RESPECTABLY AND CAPITALLY CARRIED UUT, 








Pianofortes rtes Tuned, Exchange, &c, 











30 for 
schools, in ash, Cee gt or American — at 24 a 


BELS AND BREAKFAST EXCELLENT. 


GRETTON’S GIANT’S MARCH. 3s, 















| 
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ae 
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THE ORCHESTRA. 





(No. 21, April 9, 64. 








TuEAT R E ROYAL, DRURY LANE. 
Managers, Messrs. Edmund Falconer and F. B. Chatterton. 
On MONDAY, April 11th, and during the Week, a Grand 
Stage Revival of Shakespeare's Chronicle or Historical Play, 
entitled the FIRST PART OF HENRY THE FOURTH. rs 
pains or expense will be spared to render this presentation of 
our National Author’s most popular, and it may be said, most 
representative English drama, a becoming commemoration, in 
example, at the National Theatre, of the grandeur and com- 
prehensive character of his genius. The Cast will include im- 
wrsonations by those eminent Artists, Mr Phelps, Mr. Walter 
Ssenteenee sry, Mr. Walter Lacy, Mr. ‘Addison, Mr Ryder, Mr. 
Robert Roxby, Mr. Barrett, Mr. E. Phelps, Mr. Rayner, Mr. 
H. Vandenhoff, Mr. G Belmore, Mr. Ellerton, Mr. Fitajames, 
Mr. Neville, Miss Edith Wynne, Miss Rose Leclereq, and Mrs. 
Edmund Falconer ; supported by all the members of the Drury 
Lane Company. The new and characteristic Scenery will be 
entirely designed and painted by Mr. William Beverley ; the 
Costumes, Armour, &c., will be fashioned from designs by 
R. W. Keene, Ksq., taken from illustrated MSS. of the period 
and other authorities. Preceded by MAGI PETS, in which 
Miss Lydia Thompson will appear. To conclude with MY 


HEART'S IN THE HIGHLANDS. 
] OYAL STRAND. THEA TRE, 
Under the enews ment of Mrs. H. V. Swanborough and 


H. Swanhorough. 

Tn consequence a A, immense number of persons unable to 

in admission to witness the Great Burlesque, ‘‘ORPHEUS 

ND EURYDICE,” it will be repeated every evening until 
further notice 

“POLLY PEKKINS” exconeD FIVE TIMES NIGHTLY. 

Renewal of the celebrated Petite Comedy, MY PRESERVER, 
in which Miss Eliza Johnstone will make her first appearance 
here, On MONDAY, and during the Week, the performance 
will commence at 7, with the celebrated Petite Comedy, by 
H. J. Craven, Keq., entitled MY PRESERVER, " which will 
appear Messrs H. 'T. Turner, Belford, Parselle, Edge, Frederick ; 
Mies L. Thorne, Miss Eliza Johnstone, Miss Maria } impeon, Mrs. 
Manders, and Miss Wallace. Followed by the New and Ori- 
inal ‘Burlesque Extravaganza, entitled ORPHEUS AND 
ath RYDICE, a Comical, Classical, Love Tale, in which will 


appear, Messrs. D. James, G. Honey, Sydney, Brooks, 
Norton, Edge, Thompson, Waters, C. Fenton, A. Wood, and 
Master Newham; Miseés Marie Wilton, Weston, Ledgers, 


Wallace, F. Hughes, Ada Swanborough, and M. Simpson. To 
conclude with the Screaming Farce, entitled TURN HIM OUT, 
in which will appear, Messrs, Chas. Fenton, Belford, H. J. 
Turner ; Miss Thorne and Miss Weston. Prices asusual, Box- 
office open from 11 to 5 Daily. 

On Monday, April 18th, the profits of the performance will be 
given in aid of the funds collecting by the National Shakespeare 
Committee Full particulars will shortly be announced. 


} OYAL AGRICULTURAL HALL, 
) TERCENTENARY 











ISLINGTON, — SHAKESPEARE 
FESTIVAL. 

THURSDAY EVENING, April 21st, GRAND FESTIVAL 
CONCERT and DRAMATIC READING. Doors open at 
Seven, commence at Eight o'clock. The following distinguished 
Artistes have kindly volunteered their valuable services, viz. :— 
Mdme. Lemmens-Sherrington, Mdme, Weiss, Mdme. Sainton- 
Dolby. Mdme. Fanny Huddart. Miss Palmer, Miss Emma 
Heywood, Mdme. E. Williams (Kos Cymru), and Mdme. Parepa 
Mr co Perren, Mr. Renwick, Mr. Weiss, and Mr. Sims 


Reeves ; also Mr. Phelps (the eminent Tragedian), who will read 
the First Part of ‘The Tempest.” Band and Chorus of Two 
Thousand. Conductor, Mr. Benedict. Prices of admission— 
Stalls, 54.; Reserved Seats, 338.; Gallery, 28.; Area, 1s. 


N.B. A few Cushioned Chairs in the best positions, 10s. 6d. each. 


FRIDAY EVENING, April 22nd, GRAND SHAKES- 
PEAREAN CHARACTER BALL and MASQUE. Doors 


open at Eight, dancing to commence at Nine. On this occasion, 
the Agricultural Hall will be decorated with Banners, Flags, 
and appropriate Insignia—and in order to give due effect to the 
seene, the most famous Hostelries of Shakespeare’s time— 
including ‘ ‘The Boar's Head,” East Chepe (immortalized by 
the introduction of Sir John Falstaff, &c., in the Play of 
**Henry 1V.”), ‘The Faleon,” “The Mermaid,” ‘The Devil,” 
and ** The Tabard,” will be revived—painted and constructed 
by Mr. F. Lioyds, of the Princess's Theatre, by permission of 
G. Vining, Esq., from the original drawings in the British 
Museum; and at which will be vended, in addition to the 
ordinary refreshments, ‘‘ Sack,” ‘‘ Canary,” ‘‘Capon,”’ Venison 
Pasty, and other dishes and liquors of the Elizabethian Era, 
the whole of the attendants being clad in the costume of the 
riod. All the Characters of Shakespeare's Plays and Cele- 
rated Personages of his time will be represented on this occasion, 
forming, with the Hostelries and Decorations, a Gorgeous 
Pageant of Unequalled Interest! At Twelve o'clock recisely, 
the Tercentenary Anniversary of the immortal Poet's Birth will 
be inaugurated by the unveiling of a Gigantic Bust, modelled for 
the occasion by the eminent Sculptor, Chas. Bacon, isq., to 
appropriate music composed expressly for the occasion. There 
will also be a variety of Entertainments. The Dancing will take 
lace to the Music of the THREE GUARDS’ BAN (by the 
ind permission of their respective Gumaating Officers),  ¥ 
oy Messrs. Godfrey. Tickets to the Ball, 58. cach 
Double Tickets, to admit Two, 7s. 6d. ; Admission to the 
Galleries to witness the Spectacle, 2s. 6d. Costumier, Mr. 8. 
May, of Bow Street, who will have an Office at the Agricultural 
Hall, where application for the Hire of Dresses may be made 
daily, and where Plates of Costumes, from Works of Authority, 
may be consulted from Ten to Five daily. Fancy or Evening 
Dress indispensable in the Body of the H 1. 
SATURDAY EVENING, April 23rd, GRAND CONCERT, 
DRAMATIC READINGS, and GREAT DEMONSTRATION 
of the WORKING CLASSES. Doors open at Half-past 6, com- 
mence at Half-past 7. The following Music will be performed by 
Mame. Parepa, Miss Rose Hersee, Miss Stabbach, Mdme. Fanny 
Huddart, Mr. Lewis Thomas, Mr. Montem Smith, and the most 
eminent artistes in London, who have kindly volunteered their 
services :—The MUSIC of “MACBETH,” “MIDSUMMER 
heb nap DREAM,” “TEMPEST,” “AS YOU LIKE IT,” 
les other most celebrated and popular | a Songs, 
9 Pieces, &c. Band and Chorus of Two Thousand. 
Conductor, Mr. Benedict. DRAMATIC READINGS by James 
Bennett and Henry Marston, Ksqra., and other Artists of 
Celebrity. The whole of the Decorations, Hostelries, Colossal 
Cente Bust, &c., will be retained to add to the festivity of the 
scene. is Entertainment will be under the immediate auspices 
of the “ National Working Men's Committee.” Admission, 1s. 
By Order of the National Shakespeare Committee. 
N.B.—Tickets and Places may be secured, without extra 
charge, and every information obtained at the Ticket Office, 
Agricultural Hall, under the superintendence of Mr. Austin 
(from St. James's Hall), between hours of Ten and Five daily. 


THE OXFORD open every Eventna. 
THE BEST AND MOST VARIED ENTERTAINMENT IN 
LONDON 


ADMISSION, —, 6d. ; STALLS AND BALCONY, Is, 
PRIVATE BOXES 10s . Od, 





EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 

On MONDAY and during the week, to commence with a new 
Comedietta in One Act, by Leicester Buckingham, Esq., called 
LOVE’S YOUNG DREAM, Messrs. Fenton, Lambert ; Misses 
Brudenell, Langford, Bristow. To be followed by an entirely 
new and original Extravaganza, by F. C, Burnand, Esq., entitled 
RUMPELSTILTSKIN ; or, the WOMAN AT THE WHEEL. 
Principal a by Messrs. W. H. Stephens, F. Hughes, 
C. H. Fenton, J. Robins, E. Edmunds; Mrs. Charles Selby ; 
Misses L. Maitland, Pelham, H. Pelham, A. Cavendish, Heron, 
Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright. and 
the Corps de Ballet. To conclude with a Little Piece of Ex- 
travagance, by Walter Gordon, Esq., AN ODD LOT. Messrs. 
Stephens, Phelps, Robins; Mrs. Charles Selby; Misses H. 
Pelham, E. Turtle. Prices as usual. Commence at half-past 
7 o'clock 





HO! FOR A SHAKESPEARE !! 

(xe HUNDRED GUINEAS IN PRIZES.— 

Wanted, an Advertisement written as a Bard only can 

write. Three Prizes will be given for the best specimens, with 

— to publish. If not approved the MS. will be returned. 

irst prize, 25 Guineas; Second Prize, 15 Guineas; Third 

Prize, 10 Guineas ; and a like sum in each case will be ‘paid to 

the Memorial Fund. Full particulars of subject, &c., can be 

obtained on application by post only to ADVERTISER, 37, Suther- 
land Street, Pimlico, 8. W. 





I SHO! OP’S ME} LOD IES, by, - BRINLEY 
RICHARDS. 3s. each. 
No. 1, Mynuxer Vas Duncx. 
No. 2, Tugs Cnoven and Crow 
No. 3, Teun mz, My Heart. 
No. 4, Brow, Gentie Gags ! 
Cramer, Woop & Co., 201, Regent-street. 





D. GUGLIELMO—NEW ITALIAN 


SONGS. 
Zanze, “ Barcarola, % > es 2s. 6d. 
fl Lucchetto, “Serenata,” 2s. 6d. 
La Bambola, ** Scherzo Cantabile, - 2s. 6d, 
O nere pupille, ‘‘Romanza,” _.. aa “ a 2s. 6d. 
Tl Monte Iveder, * Ballata,” 8s. Od. 


CRAMER, Woon & Co., 201, Regent- -street, 





{\RAMER, WOOD & Co.’s SERIES OF NEW 
PART SONGS. 


J 
No. 1, The old Clock on the Stairs J.G. Calleott 2s. 6d. 


», 2. Three Wishes - 3s. Od. 
», 3. Echoes F. Berger. 2s. Od. 
os Daffodils J. Barnby 2s. 6d. 


(Separate Voice Parts may be had, 
Cramer, Woop & Co., 201, 


GO U N Oo D. * «FAIRER THAN THE 
e MORNING.” The best Song in his new Opera, “ La 
Reine de Saba,” set to English Words. 
CRAMER, Woop & Co., 201, Regent-street. 


TMHE ANGEL’S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival in 
popularity Mr. Linley’s well known Ballad, “‘ Little Nell.” 
Cramer. Woon & Co., 201, Regent- -street. 


HE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This is really a charming song.) 
Cramer, Woop & Co., ) 201, Regent-street. 


I OSINA MAZERKA. By CIRO | 


rice, 3d per page.) 
egent street. 








MAZE RKA. By CIRO PINSUTI. 
3s. (Sung by Mdme. Didiée.) Also arranged as a Piano 


Solo, 3s 
, Woop «& Co., 201, Regent-street. 
UIGI ARDITY s NEW ITALIAN SONGS, 


4 &c., as sung with the greatest success by all the principal 
vocalists :— 


“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 8s 0d. 


CRAMER 





“ L’Ardita” (in G and B), sung by Mdlle. Titiens .. 3s. Od. 
“La Stella,” sung by Malle. Titiens ee se «- 83. Od 
“La Capinera di Lombardia,” ead oe ve ++ 28, Od. 
“La Garibaldina,” Canto Pop>lare se “a +. 28. 6d. 
“La Tradita,” Romanze eecmmres $e - +» 28, Od. 
** L’Orfanelia,” Canzone : a +. 28. 6d. 
“* Madre Italia,” Canto Nazionale 2s. Od. 
Ras — ~enem Melodiche in Omaggio ad Angiolina 

Bosio 8s. 0d. 
** Vuole Amor,” ” Rondo, Sung by Malle. Titiens -. 8a, Od, 
*‘ Trema, O Vil!”  ‘Duetto Drammatico, sung by 

Madmes. Grisi aud Viardot 4s, 0d. 


CRAMER, Woon & Cr Co., ‘201, Regent-street. 


L A BELLA MEA. By SIGNOR SCHIRA. 
4 Bisa & by Mdme. Trebelli with great success.) 2s. 6d. 
arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 

Cramer, Woop & Co., 201, Regent-street. 





H J. TINNEY’S NEW DANCE MUSIC.— 
oe. Bel Demonio Valses (Illustrated). 7. 4s, Od. 


Od. 

o di Garda Valses. "Solo (Illustrated) 0d. 
Chillon Solo Od. 
The Galop. Solo 
CRAMER, Wooo & Co., 201, " Regent-street. 


. Od. 
66 Qua STOOPS TO CONQUER” 
DANCE MUSIC. 
Seen. (Illustrated) C. Coote 4s, 0d. 


Wal 4s. Od. 
Pretty, armaid Polka, (Iustrated) Henri Delorme 3s. 0d. 
Cramer, Woop & Co., 201, Regent-street. 


pAucs MUSIC on VERDI'S LAST OPERA, 
“LA FORZA DEL DESTINO, “ 





” * * 


SEES 








Fes L. Jullien .. 8s. Od. 
ie, by L. D'Egville -» Ba. 0d 
Ditto by L. Jullien “a . 88. 0d, 

by L. Jullien 4s. 0d. 


Cramer, W oop & Co., 201, Regent-street. 
T= NAME OF HIM I LOVE. Ballad. By 


Reve Favancer. 28. 6d 
Cramer, Woop & Co., 201, Regent -street. 


I DREAM’T I WAS A bey a AGAIN 
Seng. By J. L. Harron. 
Cramgn, Woon & Co., 201, 








COCOA, 

ARRY & Co.’s SUPERIOR PREPARATIONS 

OF COCOA, tested and recommended by Dr. Andrew Ure, 

M.D.,F.R.S. See testimonial on packets. Finsbury Steam 

Mills, London, E.C. To be obtained of all grocers. 

Nerve Cocoa, 1s. 8d. ; Homeepathic Cocoa, 1s. 4d. ; Prepared 

Cocoa, 1s. 2d.; Pearl 9d.; Sweet Trinidad’ Chocolate 
8d. per Ib, 


T IMMEL’S TERCENTENARY SOUVENIRS, 
to commemorate the Anniversary of Shakespeare's Birth. 
THE BARD OF AVON’S PERFUME, in a neat box, with a 

Photograph ef the Poet, and ap »propriate quotations, price 2s. 6d. 

THE SHAKESPEARE SCENTED GOLDEN LOCKET, Price 

1s. Sent by post for 13 Stamps. THE SHAKESPEARE 

SACHET, Price 6d., by post for 7 Stamps. THE SHAKE- 

SPEARE SOUVEN ir, Price 1s., by post for 14 Stamps. The 

two latter are pretty Scent Pac’ kets, with Portraits of Shake- 

speare and choice quotations from his- works, The Souy enir is 
printed on satin. 
“We recommend them to our readers, as very suitable pre- 
sents to make to their friends. —E: nylishtcoman’ 8s Magazine. 
sold by all Perfumery Vendors, 


E. RIMMEL, Perfumer to H. R. H. the Princess of Wales, 
96, Strand. and 24, Cornhill, London; 17, Boulevard des 
Italians, Paris. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 

tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
onus Se retail in bottles, from One Shilling each, by all 
emists and Patent Medicine Vendors, and of CARLESS. 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


OOK TO YOUR TEET H— 
Mr. FRANCOIS (late Jeans), Surgeon-Dentist, continues 
to supply his celebrated ARTIFICAL TEETH, on Vulcanised 
Base, at 5s. a Tooth, and £2 10s. a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. 
42, Judd-street, near King’s-cross and Euston-square. 
CONSULTATIONS FREE. 

















RAYS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and lls. per box; 3s., 5s., and 12s. 


t free. 
Poe A mild diuratic, a soothing | balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxford. 
treet. Consultations every ay from 11 a.m. to 10 p.m. 

EURALGIA. —INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all paimful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used hy 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on; he 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra, 


BEAUTIFUL FOR EVER. 
h ADAME RACHEL on FEMALE GRACE 


and BEAUTY .—A Book of Beauty, just published, to be 
had at Mapame Racuet’s, 47A, New Bond Street. 











leer RACHEL takes this opportunity 
to state to the nobility and her lady patronesses that a!l 
other persons presuming to style themselves enamellers commit a 
fraud upon the public, as on the late trial, “‘ Rachel v. 
Carn ie,” it was proved beyond a doubt that RACHEL is the 
ONL ‘ENA MELLER m the WORLD. Persons who style 
themselves restorers of youth and }cauty, and who have endea- 
voured to copy her—such being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 


EAUTIFUL WOMEN.—The PEACH 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet pre tions render the hair, teeth, and ag 
lexion beautiful beyond comparison. Can be had onl Fan 
ADAME Racuet's, 7, “aye Bond-street, Londen, ere 
she can be consulted dai All communications are strictly 
confidential. Madame Ravel's Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 


RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatmeut of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age age being worn round the mye while the requisite 
) resisting power is ie * the MOC-MAIN 
im PAD and PATENT ee itting with so much 
ease and closeness that it cannot be detected, and 
¥ may be worn during sleep. A descriptive circular 
may be had, and the Truss (which caunot fail to fit) 
forwarded by post, on the circumference of the body, 
two inches pF og the hips, being sent to the manu- 












facturer, 
MR. JOHN WHITE, * PICCADILLY, 
LONDON 
Price Nag a Single Truss, ‘es, 21s., 268. Gd., and 


81s. 6d. Postage, 1s. 
Double Truss, 31s. 6d., 42s., and 52s. 6d. Rosie, 1 laa 
An Umbilical Truss, 42s. and 52s. 6d. Postage, 2s 

Post-office orders to be = Tl he White, Piccadilly. 


LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE VEINS, and all cases of WEAKNE*S, 


and SWELING of the LEGS, SPRAINS, &c. They are porus‘ 
light in texture, and inexpensve, and drawn on like an ordinary 
Price 4s. 6d., 7s. 6d., 10s. and 16s, each ; postage Gd. 

Joun ware, Manufacturer, 228, Piccadilly, London. 


IANOFORTES (second-hand), by Broadwoo?, 


pA pe or Erard. Full grands, boudoir grands, semi- 
ants, end settee, Se Go cxoctont varie. many of them quite 








very instrument warranted.—At CRAMER'S 
(the largest in Europe), 207 and 200, Regent-st 


Planoforve Gailery 
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I SAID TO MY LOVE. 





I. 

I said to my love—my own true love -- 
What can I give to thee? 

Ermine and urple, or silver and gold, 
Or jewels the brightest that be? 

I will not a jewel, my true love said, 
And I sigh not for silver or gold ; 

What thoughts can they give, or what joys can they 

bring, 

To the bosom when weary and old? 

Give me that that will cling to the heart 

When sunshine, and summer, and brightness depart. 


It. 

I said to my love—my own true love— 
What can I give to thee ? 

A bird that will sing thee at eve to rest, 
Or a flower from the fairest tree ? 

1 will not a flower, my true love said, 
That will wither, and fade, and die ; 

I will not a little captive thing, 
Whose only thought is to fly. 

Give me that that will cleave to the heart 

When sunshine, and summer, and brightness depart. 


III. 
I said to my love—my own true love— 
What can I give to thee? 
A song my heart uttered long years ago, 
When our feet kiss’d the daisied Jea? 
Ay, give me a song, my true love said, 
With a sweet and a musical rhyme, 
That will ebb and flow like the sounding sea 
Through the measureless age of time— 
A song that will live and be found in the heart 
When sunshine, and summer, and brightness depart. 
Marraias Barr. 


Out feuillcton. 


No. IX. 
THE DEMON’S BARGAIN. 
CHAPTER I. 

He loved her with a fond, rapturous, noble, 
high-toned love; for he was primo tenore at the 
Royal Italian Opera, Covent Garden, and she was 
prima donna. It is the province of tenors to 
love, as it is the department of sopranos to be 
loved. Tenors in provinces and sopranos in de- 
partments are alike victims to the blind god, who 
never visits the cheeky contralto or the ugly bass. 
Who ever heard of a basso otherwise thar as a 
heavy parent, or a jealous husband, or an abandoned 
villain? Who ever knew a contralto that was not 
either a sympathetic but dispassionate friend, or 
a gipsy, or a page? No, it is the tenorial and 
sopranistic privilege to love, and the young and 
handsome Anciovi, of Covent Garden, adored the 
bewitching Sardelle. 

Hie sat in his room and moped. He not only 
loved Sardelle, but he loved his art also, and both 
looked coldly on his worship. Truth to state, 
Anciovi was no renowned artist, and failed to 
create aqueous combustion below Westminster 
Bridge. Among his talented countrymen he was 
commonly known as Il Dufferio; and a blatant 
oligarchy had failed to cheer him from the stalls. 
The world despised him; and worse than all 
Sardelle despised him. He felt it. Her scorn 
had touched him,—had seared through operatic 
tunic and doublet and singlet, and was now burn- 





ing, burning in the spot which the poetry of in- 


fancy associated with occasional mustard plasters. 


He stirred the fire in his own luxurious apart- 
ments and mused, Around him were the evidences 
of almost regal magnificence; buhl and ormolu 
cumbered the spacious chamber, and lay neglected 
upon the stairs ; rich mosaics lay despised upon the 
A grilled ortolan was left untasted on the 
table ; the tablecloth was stained with tamarind 
emulsion; and the air was redolent with Ess 
A costly Rantoone reposed unnoticed in 
one corner of the room, and the rarest zéophytes 
blossomed up the chimney, and gambolled unseen. 
Everything around him betokened wealth and lux- 
ury, while outside the welkin was ringing with the 
choicest melody, to a banjo accompaniment. This 
was in obedience to the wish of Anciovi, who, when 
tired of hearing the welkin ring, had expressed a 


floor. 


Bouquet. 


wish that somebody should ring the banjo. 


Still he was not happy. He stirred the coals, 
but the incandescent embers instantly formed them- 
selves into a correct representation of the Royal 
Italian Opera House, Covent Garden, anid a cold 


aristocracy yawning in the boxes. ‘‘Uorpo di 
Bacco!” he’ muttered in his own tongue, ‘‘ Corpo 
di Bacco, I will try Bacco di Copo,” and reached 
down a jar of Cope’s best. Still he felt low. He 
took up the seventy-fifth lyric exultation on the 
birth of a royal baby, and pshawed. Macfarren’s 
newest opera lay on a chair, and he sighed wearily 
as his eye caught it, or as it caught his eye, or—at 
least as soon as he saw it. 

“She Stop de Canker,” he murmured, for he 
spoke execrable English. ‘‘Ah! no, no—she nevara 
stop de canker in dis heart-a—in dis chest-a, 
where de grub shall alway lie.” He meant the 
worm, but it is cf no consequence. 


The next day a new opera was to be brought 
out, and Anciovi feared the result. It had been 
written by a great musical composer, who had not 
succeeded as yet in producing anything good; 
but, as the management said, that was no reason 
why he should not produce something good on 
this occasion, just to vary the monotony. Anciovi 
was not satisfied with his part; and from all 
accounts the part had no great reason to be satis- 
fied with Anciovi. At every rehearsal the fair 
Sardelle had turned up her exquisitely moulded 
nose at the lame performance of her adorer; and 
as Anciovi gazed at that classically chiselled 
feature, he felt that he was chiselled too—that, in 
her, aquiline or Grecian beauty might predominate, 
while all he must endure was a snub. 
No wonder he felt morbid, as he poked the fire 
again, and mused over the morrow’s peril. A 
fiasco would peril his love, for Sardelle was not to 
sing in the opera, and on him the whole disgrace 
would fall. No wonder he felt morbid. The only 
wonder is he fell asleep. 
Yes, he fell asleep on the top of the grand 
Rantoone, in his melancholy and despair. The 
idea of failure haunted him, however, in his sleep; 
and he dreamed of a fiasco, for he knew he was a 
duffer. “Oh,” he groaned on the Rantoone, which 
groaned in unison, under his weight—“ Oh that I 
could achieve success! I would peril my soul to 
the Enemy of Mankind for one great unmistake- 
able furore!” 
A cold perspiration woke him suddenly. Before 
him stood a sinister-looking figure, who wore a 
black cloak and an ill-concealed sneer. The 
stranger regarded Anciovi with a gleaming eye— 
with a gleaming eye, for the other he kept con- 
stantly shut—for professional reasons perhape. 
He had also one forefinger closely applied to the 
side of his nose. Anciovi thrilled to his very 
flannels. 
“Strange and mysterious form,” said Anciovi, 
in very bad English, which we take the liberty of 
purifying, “who art thou?” 
“Never you mind who I am,” returned the 
strange and mysterious form, “I think I know 
who you are, and what you was a thinking of when 
you made that last remark of yours.” 
Anciovi shuddered, for the demon was chuckling 
with unholy merriment, and winked horribly. 
“Don’t you bother yourself about success or 
non-success,” said the Demon, “’cos that’s my 
look-out,—that is, if you and me can come toa 
even understanding, my boy. Twig?” 

Evidently a dreadful demon this, who held hu- 
man grammar in diabolical contempt, and showed 
his heterodoxy even in language. 

“ Are you fly?” asked the Demon. 


what he meant, and shuddered. 

“ What are thy terms?” he hoarsely asked. ‘1 
demand but the triumph over my adversaries, the 
public. What are thy terms?” 

“ Just sign this here little agreement,” said the 
Demon, and produced a sheet of paper with a 
stamp attached. 

“Tis as I thought,” muttered Anciovi, in hie 
own tongue; “I peril my immortal welfare fo 
mortal renown—and for love. Oh, Sardelle! 


earth’s daughters reach ¥r in alto—thou art m) 
prize! I sign,” he added; “shall it be in blood?’ 





The young Italian had a bewildered sense of 


Thou whom I love—thou who canst alone of al! 


Demon, with a hoarse laugh; “I draw blood oc- 
casionally in my other profession, but not in this. 
No; pen and ink suits me well enough.” 

The Italian tenor got off that new invention, 
the Rantoone; he went to an ormolu cabinet; he 
drew forth a pen; he signed. 

A loud, mocking laugh rang through the cham- 
ber as he penned the last flourish to his name. 
The Demon seized the document. <A thousand 
lights danced before Anciovi's eyes; a peal of 
weird merriment sounded in his ears ; unholy fire 
thrilled through his ve'ns; and he sank senseless 
on the hearthrug. 





CHAPTER II, 

The Royal Italian Opera, Covent Garden, was a 
blaze of beauty and fashion ; for it was the night of 
the new opera, ‘‘/ due Signori di Verona,” done 
into Italian from the pen of Guglielmo Sciacspiro, 
a great furnisher of modern libretti. The house 
was crowded, brilliant, dazzling. Anciovi’s head 
was also crowded—with gloomy forebodings and 
anxious fears, He had seen Sardelle into a box, 
and he knew that this night was one of probation to 
him. Would the Demon fulfil his bargain? Would 
he (Anciovi) cver see his slim form on the back of 
operatié selecti» s of brilliant tints in the windows 
of great publishers? Would any great publisher 
come to balieve ‘n him, and pay him deference—not 
to add, royalties? Would this promise turn out a 
cram? or would—— In his despair he raised his 
voice at this point, and derisive echo answered, 
**Cramer Wood.” He took it as a happy omen, 
and went on somewhat relieved. 

To his surprise a storm of applause greeted his 
entrance. He was staggered, and blushed with 
gratified vanity, for he could not understand it. 
He commenced his first number—a very slight thing 
in arias over which he had long felt despondent. 
He had not got by two bars to the finish when a 
burst of plaudits sounded from all parts of the 
house. It appeared to come from isolated spots at 
first, and to be taken up from hand to hand. One 
gentleman, who wore the largest whisker and the 
most shirt in the whole house, was perfectly frantic ; 
he stormed and thumped and cheered. ‘‘ Angcore!” 
cried the gentleman ; and ‘‘ Angcore !” cried some- 
body else ; and it was an encore. The slight thing 
in arias had not proved the first flaw in the opera, 
as Anciovi expected it would ; and Il Dufferio was 
unmistakeably bissé. 

Thereupon he plucked up heart and went at it 
with spirit. His next success was five minutes 
afterwards, in a part of the opera where he had 
to rush on and exclaim, as lyrically as possible, 
“Cospetto!” and after that, “Zitto!” and after 
that, “Traditore!” Again the individual ac- 
clamation broke out in spots, like a noisy eruption, 
und became contagious: and everybody caught it. 
« Well,” thought Anciovi, “ sono giggerato!” 

But it is needless to recount all his successes ; 
suffice it to say that on that wondrous night the 
weakest points of “I due Signora” became the 
strongest. Really pretty bits of melody were 
slightly applauded, while the spurts and fireworks 
of the opera met with wild enthusiam. “It’s 
beautiful,” cried the gentleman with the whisker 
and front, “it's the out-and-outest thing yet; 
it’s classical and correct; brayvo Anciovi!” 

The curtain fell. ‘“Anciovi!” was the cry. 
They lead on the prima donna—not Sardelle, but 
another. Somebody tried to throw a bouquet at 
her, which fell in the orchestra, and was pocketed 
by an equally base violinist and man. But no- 
body wanted the prima donna; it was Anciovi— 
the triumph was Anciovi’s—all Anciovi's. 

He walked on alone, contrary to the rules of 
wt. He had allowed the second tenor, the other 
Yignore di Verona, to lead on the lady, #o that 
he might have this glory all to himeelf, Oh, he 
was a deep file, that young artist, Il Dnfferio! 

Triumphant. bursts of applause from every 
side. “Hurrah!—bravo—bravo!” shouted the 








“Blood be da—blood be jiggered!” said the 
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house; and “Hooray!—brayvo—brayvo!” shouted 
the whiskered and shirted gentleman. “Anciovi!” 
shouted the gentleman in a paroxysm of triumph 
—“ Bray-vissimo Anciovi-—hah hah! hah ha-ah!” 

Anciovi’s eye caught his, as he stood cheering 
and waving his handkerchief. An icy shudder 
passed through the Italian’s heart; for despite 
the whiskers, he knew theman. It was his Demon 
visitor, to whom he had sold his soul! 





CHAPTER III. 


The morning dawned with its accustomed gene- 
rosity ; and the parterre of Covent-garden was 
shifted from the opera-house to the market, where 
camelias for the next representation might be 
purchased for the small sum of three shillings a- 
piece. The morning papers teemed with the suc- 
cess of the new opera, and the triumph of Anciovi. 
The Star, which had been bitter in his disparage- 
ment a fortnight ago, now announced that its 
prophetic convictions of the new tenor's ultimate 
success had been brilliantly fulfilled. The Muses’ 
Boosical and Rheumatic Review (circulation 20,000 ; 
price two halfpennies) was then bury preparing 
a paragraph to the effect that Signor Anciovi 
was slowly recovering from typhus fever, and 
was expected to resume his orchestral duties 
at the Crystal-palace in the course of two 
months, an announcement which was calculated 
considerably to perplex its 20,000 readers. In 
short, the press was laudatory; and at Anciovi’s 
breakfast butter predominated. 

The young Dufferio had lain at his beloved’s 
feet, and she had smiled on him. He had warbled 
his love in her ear, and she had replied with a 
cantilena of affection. The world also admired 
him ; but—was he happy ? 

A servant entered the gilded saloon, where the 
tenor was in the habit of making the table groan 
beneath costly chicken and ham. 

“The ’airdresser ‘ave come, sir,” said the ser- 
vant, reverentially, “for the purpose of adorning 
your pusson.” ‘ 

“Let him go to my room,” answered Anciovi; 
“T will follow.” He was particular about being 
shaved every morning, and wore his hair very 
short for an artist. 

He sauntered into his dressing-room, smoking a 
cigarette, and without regarding the hairdresser. 
He sat down, and was tucked up in a sheet. 

“Much off, this time?” asked the man. 

Something in the voice struck Anciovi, and, 
looking up, he gave a loud cry. Again the Demon 
bargainer—come to claim his soul! 


CHAPTER IV, AND LAST. 

‘* Mercy, merey—oh, I sinned in error !” exclaimed 
Anciovi remorsefully. ‘‘ Avaunt—avaunt !” 

**Avaunt? I von’t,” the Demon concisely 
answered. ‘‘ You'll stick to the bargain as you 
made, or I'll blow on you.” 

**But my soul?” 

**Hang your soul! I don’t wan’t that: I want 
my money,” said the Demon. 

** Money ?” Anciovi repeated. 

‘Yes, the commission allowed me on your suc- 
cess. Honorarium some hartists calls it. Here’s 
your agreement.” 

With a trembling hand Anciovi took and read 
the document, but his eye lighted up as he con- 
cluded it. 

“Then you are not the Devil ?” he asked breath- 
lessly. 

‘* Devil be—condemned to remain where he is!” 
replied the barber. ‘I’m a hartist, I am, and 
offers terms to my brother hartists. I’m wot you 
may have ‘eard on elsewhere, and wot is now a 
institootion in this metropolis. Ask any of your 
great singers if they don’t know me ?” 

** A barber!’ exclaimed the tenor. 

** Barber, if you like, in one profession ; but I've 
another, and that other-—— 

** Well?” demanded Anciovi, that other is——?” 

** CLAQUEUR, as they call it. I am the head of 
the Covent GARDEN CLAQUE. 


Music. 


audience. 


Mr. John G. Boardman. 
Martin. 


sections opens the first part. 


vineyard of Naboth. 


of false prophets. 


the short score. 


work. 


Nationat Cuorau Socrery.—The oratorio of 
« Ahab,” a recent. work by George B. Arnold, Mus. 
Doc., New College, Oxford, was performed for the 
first time on Wednesday evening by Mr. Martin’s 
society at Exeter Hall, before a very satisfactory 
The following were the solo vocalists: 
Madame Lemmens-Sherrington, Miss Hirst, Miss 
Palmer, Miss Amy Sheridan, Mr. W. H. Cummings, 
Mr. Renwick, and Mr. Lewis Thomas. Organist, 
Conductor, Mr. G. W. 
The following is the design on which 
the oratorio is constructed: An overture in three 


originality of this sort by itself is not sufficient 
to stamp a work with the impress of genius, 
Turning from this general view of the music to the 
smaller details, where a less high standard can be 
taken, we find, as might be expected, much more 
to admire and much less to offend with. For 
instance, Dr. Arnold has a great facility for 
fugal writing, all the passages of this sort in his 
oratorio being effective, and most of them remark- 
ably clever. His final chorus is a very well worked 
fight-part double fugue. The exposition of the 
leading subject, which begins with the ascending 
octave, is given to one of two choirs, and the ex- 
position of the countersubject,whichis less interest- 
ing, to the other; the two subjects are worked 
well, and lead up to a close stretto in all the parts 


; » Ahab (bass voice) | on the first subject. The effect of this chorus is 
asks Naboth (tenor) to give him his vineyard, who 


refuses. Upon this, Jezebel (soprano) promises 
Ahab to procure him what he wishes, and fulfils 
her promise by procuring Naboth’s death, who is 
falsely accused, and stoned by the elders of his 
city. Elijah (barytone) meets Ahab, and predicts 
the nature of his end. The chorus represent a body 
of believers, except on one occasion, where they 
stand for the elders and people who stone Naboth. 
The second part is occupied with the expedition of 
Jehoshaphat (barytone) and Ahab against Bamoth- 
Gilead. The tener voice in this part represents 
Micaiah, the prophet consulted by Ahab when about 
to get out to war. Occasion is here given for a 
war-march, which has been noticed before. Ahab 
is brought from the fight wounded, and dies in the 
The chorus stand sometimes 
in this part for the believers, sometimes for a band 
The words are well chosen, 
being entirely from Holy Scripture, except where 
they are in verse. Regarding the musical interpre- 
tation of this scriptural episode, we see no reason 
to change the opinion we expressed on Dr. Arnold's 
oratorio some time ago on an analytical review of 
The composer of this oratorio 
appears to us (as we then said) to have undertaken 
it with the intention of producing an original 
To secure this, he appears not to have 
pushed his imagination in any one channel to its 
utmost limits. but to have carefully abjured the 
adherence to any fixed style, and to have allowed 
his fancy unlimited play in wandering through 
all the various schools, past and present, which 
other musicians have from time to time followed. 
He seems thus to have thrown himself entirely 
upon his individuality, and to have claimed for 
his own judgment the right to extract where 
others have followed a whole, and to combine 


very fine. The recitatives are fresh and pleasing, 
except where marked by the singular use of anti- 
climax before mentioned. The airs, it must be 
confessed, are a failure, and are only good where 
they assume the form of accompanied recitatives. 
We may except asoprano solo, No. 24, where Jezebel 
incites Ahab to war, as containing a spirited subject 
and a consistent treatment of it. The remainder 
of the airs, duets, &c., are, if not absolutely weak 
and meaningless, at any rate badly put together, 
and wanting in the great feature of an oratorio 
solo movement—a prominent and melodious sub- 
ject. This want is not in our opinion atoned for 
by any other excellence, so that they fall dead on 
the ear as being neither connected nor melodious. 
An air for Tenor, No. 8, marked ezxpressivo, is more 
like the improvisation than a premeditated com- 
position. The composer seems to have trusted 
here for an effect more to the skilful phrasings of 
a good voice, than to the intrinsic merifs of his 
music. Again, an air for saprano, No. 6, though 
it starts with a spirited subject, is carried on in a 
most ex inary form—florid passages belonging 
to a totally different style being introduced, and 
producing in consequence on the ear the effect of 
excessive baldness. The choruses, where scien- 
tific, are, as has been said before, good; where 
they are intended to be dramatic they by 
comparison fail. However, they are infinitely 
superior to the solo pieces. Two chorales 
without accompaniment, Nos. 33 and 35, are 
really beautiful. It is a pity that the setting 
which surrounds them on either side is not better. 
We are sorry to have to express our disaproval 
of this work, both generally and in detail, since it 
is evidently the writing of a clever musician. Itis 
impossible, however, to praise that which violates 
so many of our ideas of what is good and consistent. 


elements which others have decided upon as con- 


this theory of Doctor Arnold’s design be correct, 
we see clearly whence come the startling faults 
of his com 


tion of all fixed style, one would expect either the 
unique work of a 


almost inevitable consequence, a m 


Handel and Mendelsso. 


between countries as distant as Germany and 


form for the half-dozen ensuing. 


Apart fiom this question of form, there is a fault | t 





and which one does not expect to find in the 


of melody, and then more often than not abruptly 


doubt whether the most inex- 


judgment. 


ing instances of bathos. It appears to be 














running through the whole of the work which is | to do so, prejudice your own case. We re 
gen limited to the compositions of amateurs, — tone which prevailed at Exeter 


Of th Wednesday the less we sa 
flicting and incompatible with each other. If| the ot gat sm + has ¢ fl . 


England has to thank Mr. Martin for 


bringing out a new oratorio by a native composer ; 
* : a but, beyond this, neither country nor author owe 
ition. For, from a deliberate rejec- | much to the executants at Exeter Hall. The chorus 
aL ps was anythin 
great original genius, or the | fairly broke down altogether. 
unsuccessful attempt of one unequal to the task | there was this to be said for it—that Mr. Arnold’s 
he had undertaken: from a deliberate mixture of | work is wretchedly scored. The author, indeed, 
various prestyles, one would expect, as the | has little notion of handling an orchestra, and it is 

ey on which | a matter of regret that he did not allow his oratorio 
the ear of no musician could rest with satisfaction. | to be instrumented by a practical arranger more 
Such, we think, is the result found in “ Ahab.” | thoroughly acquainted with the scope and functions 
The ear is called upon to fly almost instan-| ofa] 
taneously over as ang Spaeen of tone as between | selves creditably. 


but steady, and in one recitative 
As for the orchestra, 


orchestra. The soloists acquitted them- 
+" Mr. Cummi was bissé in 


; tomake rapid journeys |a tenor air, and several other solo numbers were 
very well given. gr 
England ; if it is pleased with one form of music | protest against the indiscriminate and injudicious 
for half-a-dozen bars, it has to put — another | applause resonant in all 


But we must enter a grave 


of the hall throughout 


edo not say | the evening, and evidently proceeding from the hand 
it is absolutely impossible to combine in one, two, | and feet of Dr. Arnold’s personal friends. ‘This 
or more different styles; this has been done by | sort of thing . ; 
several of the lesser, yet successful writers. But | the anxious author, but it can never make his work. 
we do venture to affirm that no reader will consider | You cannot, in music, successfully institute an 
the combination pleasingly effected in this oratorio. ge from the decisions of impartial criticism to 


may secure a pleasant first night for 


e voice of the multitude ; but you may, by trying 
t the 
all on 
ednesday, for although Dr. Arnold has not made 


writings of so clever a musician as Doctor Arnold 4 success, he is still a scholar and a gentleman, and 
evidently shows himself to be. Doctor Arnold | must know that when he bowed his acknowledge- 
has, in fact, a singular taste for bathos. He |™ents from the platform, he was merely acknow- 
conceives many bappy ideas and pleasing phrases led 


Tue Concorpa Corr gave their twenty- 


terminates them by introducing something feeble | fourth concert, and fourth subscription concert 
and unpeaning, and unworthy of a sound musical |of the fifth season, 
e 


comprising a selection 


principally from the works 0: English composers, 
perienced ear would not be alive to these often | in the large room, Bay Street, adjoiming Middleton 


recurring Road, Koga’ on _Wednesday evening, April 
the fashion at present for criticism to take its | 6th, 1864. The following was the program :— 


test part in hunting out entary resem- PART I. 
lances between new music and old, and to employ | Chorus, “Stay, pr'ythee stay,” ..............) Bishop 
the .. in a Song and Chorus, *' we swear,” ....) Linley 
“ ‘we ink, 1} bm ely perverted Song, Primroses, Ms ton ane ors #2272212 Maley 
of “Ahab” will fecl himeclf safe against euch | Portions, "Youth ati Summer sg 
attacks, for he has made his almost ee ne Desert, wanes J. J. Haite 
without ex studi We need Cangonet, ‘ The Mermaid’s song,” ..................., Haydn 
not, on the other hand, the reader that Pianoforte Solo, Mr. John Volckman. 
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PART II. 

Chorus, ‘‘ The Raft on the Rhine,” Manuscript 

Specially Composed for the Choir by Professor G. F. FLOWERS, 
Mus. Bac. Oxford, 

Chorus, ‘‘ Calm is the glassy Ocean,” Mozart 

Old English Ballad, ‘‘ Come, lasses and lads,” .. Composed 1600 

Part song, ‘‘The Shepherd's farewell,” 


Part Song, ‘Ave Maria,” Say ay Paap ee Smart 
Song, “ Friend of the brave,” ...........ececeeeeseere Callcott 
Song, ‘‘The image of the Rose,” .............++0005 Reichardt 


With accompaniment of Male Voices). 
Soloists :—Miss Annie Cox, and Mr. T. J. Horne. 
Director - Mr. William Volckman. 
CoLLARD’s PIANOFORTE AND ConcERT Rooms. 
—Mr. P. E. Van Noorden gave ‘a Matinée 
Musicale on Thursday last. We subjoin the 
program :— 
PART I. 

Trio,—Air and Variations from Septet ...........+- Beethoven 
Mr. P. E. Van Noorden, Mr. H. Lazarus, and Herr Lidel. 
New Song, ‘‘Canst thou forget the past?’ ............ Duggan 

Mr. Wallworth. 
Sole,—Violin, ‘ Rondo Russe,” .. 


he rere 
Herr Goffrié. 


Bolero, ‘‘ Leggicro invisibile,” ........0ccecageccccccee Arditi 
Madlle. Georgi. 
Solo,—Violoncello, - a 9 
Herr Lidel. 
Scena, “ Brnani tnvolamt,” .........cccccccsecccccece Verdi 
Madlle. Louisa Van Noorden. 
Data, © TERR RH 0s a6 06565 ake vee aseose eemen Mozart 


Mr. Wallworth. 

Grand Duet,—Piano, “ Norma,” ..........cceeeeeees 
Herr Gollmick and Mr. P. E. Van Noorden. 

PART II. 
po eT ii ee ee ee 

Mr. P. E. Van Noorden, Mr. H. Lazarus, and Herr Goffrié. 
NewSong, ‘‘ My Mountain Air,” Van Noorden 
(First Time). 
Madlle. Louisa Van Noorden 
(For whom it was expreasly Written and Composed). 

solo,—Clarionet, im H. Lazarus 
Duet, “ Crown Diamonds,” 


Madlle. Georgi and Madlle. Constance Georgi. 


profusion of rich chromatic progressions, for which 
Spohr’s music is always so remarkable. 'The most 
pleasing effects are produced in the contrasts 
between the stringed and wind instruments, and 
when they blend together there is a judicious 
balance of parts, the minute details of which exact 
a delicate execution. The execution of the con- 
certed music was, of course, above criticism ; and 
our readers can easily imagine with what finish 


no merit, and has to thank Mr. Woodin’s dex- 
terity and celerity in change of costume, for the 
small success it can claim. The idea is a good 
idea, badly worked out. The scene represents, in 
the first part, the exterior of a railway carriage 
in first, sevond, and third class compartments, 
which occupy the extent of the stage. By 
dexterous change of character Mr.‘Woodin suc- 
cessfully impersonates a moustached and bearded 





and truth Mr. Hallé rendered Chopin. The secre- 
tary "announces engagements with Sivori, Wieni- 
awski, and Joachim, violinists ; Jacquard and Da- 
vidoff, violoncellists ; Jaell, Jos. Wieniawski, and 
other eminent pianists. He states that letters 
have been received from Becker, Auer, and Lau- 
terbach, violinists; Steffens, Lutgen, Mendez, Le- 
bouc, Nathan, and Gutzmacher, violoncellists, ex- 
pressing a desire to play at the Musical Union. 
The analytical program for Tuesday closes with 
the following interesting intelligence : — “The 


‘| president and two members of the committee pre- 


fer their seats in the balcony, which is decidedly 
the best situation to hear concerted music,” 

GALLERY oF ILLUsTRATION.—As we announced 
last week, Mr. German Reed has put on Mr. Mac- 
farren’s chamber opera “ Jessy” twice a week at 
his establishment in Regent-street. Miss Rober- 
tine Henderson made her début on Tuesday after- 
noon last as Jessy, and very favourably impressed 
her hearers with her talent, both as a promising 
vocalist and artist. Miss Henderson is gifted by 
nature with those personal advantages which go 
so far on the stage, and we trust that on some 
future occasion we shall have to record the success 


uber | of the lady, which her début in Mr. Macfarren’s 


i—Piano, (M8S.), charming operetta has fairly promised. Of the 
= No. 1 OTRokance.” | No. 2 ‘Grand Galop.” rest of the cast it is unnecessary to speak. Mr. 
(First Time). Wilkinson introduces an extra baritone song, hy 

~ semen Re: Moore| the composer of the operetta, entitled ‘The 


Song, ‘The Last Rose 
Madlle. Louisa Van Noorden. 


Aria, “‘ Vedro ment?’ to sospir,” .....cccccecccccovese Mozart 
Mr. Renwick. 
Duo, “‘ Dunque io son,” (Il Barbiere) ..........00000 int 


Madlle. Louisa Van Noorden and Mr. Renwick. 

Of Mr. Van Noorden’s own performance, we liked 
best a sparkling little galop in MS., composed 
by himself. Miss Van Noorden sang as usual 
with intense feeling, perhaps with too much in 
the case of “The Last Rose of Summer,” which 
had atendency in consequence to become gaspy. 
The sorelle Georgi, without much voice, sung 
charmingly in tune, and with an abandon very 
refreshing in a concert room. Perhaps the most 
noticeable feature of the matinée was the per- 
formance, (for the first time), of a very elegant 
Pot-pourri for clarinet and piano, by Macfarren, 
written expressly for and played by Mr. Lazarus, 
accompanied by Mr. J. C. Hargitt. The room 
was full. 

Cramer, Woop anp Co.’s Concert Rooms.— 
Mr. Richard Blagrove’s first Concertina Recital 
for the season, took place at these roooms on 
Thursday, with the following artists :—Concertinas, 
Miss Lavinia Taylor ; Miss Ellen Attwater, (niece 
of Mr. Richard Blagrove); and Mr. Richard 
Blagrove; pianoforte, Mr. H. R. Eyers, R.A.M. 
We subjoin the“program :— f 
* Sonata (in p major), mers Concertina .... Beethoven 


egro. 
- Andante Con Variazioni. 
( Finale Allegro. 


Fantasia, Concertina, from Schira’s Opera, “ Nicolo 
Oe Eo o.cas vec cane stipcsbaaeueeventeies R. Blagrove 
* Trio (in & flat major), Pianoforte, Treble and Tenor 
COMORNETROS . o.0'0.5 0605 060 Benge edale Micdiade aseubece Mozart 
Andante. 
{ Minuetto and Trio. 
Allegretto. 


Fantasia, Concertina, from Gounod’s Opera, “ Faust” R. Blagrove 
* The above pieces are composed for Stringed Instruments, the 
Violin and Tenor parts being performed on the Treble and Tenor 
Concertinas, 
Musica Unron Martinéz.—The first of the 
season took place at St. James’s Hall on Tuesday. 
We subjoin the program :— 





- | mildest 


Haven of Love,” the burden of which is a relief to 
™ part “Who? Who? Who?” of the original 
solo. 

Mr. Kennepy'’s Scorrisn Stancr.—This vocalist 
has again opened fcr a town season with his well- 
known lyrical entertainment at Store-street Hall. 
Monday in each week is at present the day of per- 
formance. 
pianoforte. 
CrysTaL Patace.—According to announcement, 


sketch, entitled, 
Key.” 


“ Bluebeard, or The 8 


characterises this entertainment lies 


comings to be detected in the acting. 
Howard Paul es 
utmost in a decidedly thankless cause; but the 
fact is, that in an entertainment of this descrip- 
tion, where there is no literary foundation to 
work upon, the finest acting possible is completely 
thrown away. The selections from “popular 
entertainments” included the impersonations by 
Mrs. Howard Paul of Lawra Dashaway, the “ genius 
of Liberty,” and the quarrelliny couple, Mr. and 
Mrs. Doubledot, alias the Dog and Cat. Mr. 
Howard Paul appeared as Mr. Willie Spoonleigh, 
and Roger Whitelock, a relic of George the Third’s 
time. This latter sketch is, perhaps, more charac- 


Radcliffe, in the character of a Newhaven fishwife. 
ve a rather lachrymose version of 
errin.” The make up was 

exception. Newhaven wives affect stiff petti 

coats, but not crinoline. 
tinuous 


She personates Fatima, the terrible Bluebeard’ 
twentieth wife, with great vivacity 


beginning to be felt h 
9th. will be of 
performed will 


ere, 





Quartet, Bhi. i WA. GB... «00 vccuneciscdseohubhende seus Haydn. 
Grand Senata. p minor. Op. 49 Pianoforte........ Weber, 
Nonetto. pmajor. Op. 81.........scccceccescecece Spohr. 
Pianoforte solos. | tudes de Chopin. 
No.1. a flat, No. 2. F minor. No. 3. @ flat. 
The executants were :— 
Vieeb Viste oeiiien cscs eve M. Sainton. 
Second Violin ............ Herr Ries. 
,. 1 peter earate Mr, Webb. 
Violoncello M. Paque 
oe eee r. R. 8. 
a ee ae 4 '. 
ROE so vacdsceotp nats Yr. 3. 
MIME Sos acidhcccesenees Mr. J. Winterbottom. 
BOONE -cln.c cbiventamveditet r. 
es wagisc tibia) weSevs Mr. F. 8. Pratten. 
pT er C. Hallé. 


The Nonette, in r, Op. 31, for violin, viola, violon- 
cello, contra-basso, flute, oboe, clarionet, horn, and 
bassoon was an interesting novelty, This compo- 
sition, employing the greatest number of instru- 
ments yet admitted in classical chamber instru- 
mental music, though an early work, is replete 
with that ic elegance 


of melody, and 


and “ The Merry Wives of Windsor.” 
of Shak 
Upper Terrace, are fast approaching completion. 


little hall Mr. Woodin continues to 
pological entertainment “Elopement 
and “ Bachelor’s Bow.” 














Mr. Land still presides at the 


Mr. and Mrs. Howard Paul, assisted by Miss 
Annie Radcliffe, gave certain selected portions of 
their entertainment, concluding with a burlesque 

lensation 


This change in the usual course of 
Saturday arrangements attracted a very large 
audience; but public anticipations were much 
disappointed, and with good reason. The true 
cause of the feebleness and want of vigour which 
in the 
insipid nature of the text. There are few short- 
Mrs. 
cially exerts herself to the 


uncle, his strong-minded niece, an insipid and 

lisping young gentleman who elopes with her, 

a porter, a ticket collector, a news boy, and 

several other passengers, who appear on the 

platform and in the different compartments of 

the carriage. The characters are all stereotyped, 

and no strong individuality attaches to any 

one of them; added to which the libretto is 

poor, and never approaches the confines of wit. 

** Bachelor’s Box,” by Mr. Robertson, is, to our 

mind, much cleverer. Here a whole neighbourhood 

is represented by Mr. Woodin in monologue which 

is really sparkling at times. A most original con- 

ception both of author and actor is that of Mr. 

Gonoph—a decayed tradesman, forced in his old 
age to turn waiter at half-a-guinea a night. It 
is a pathetically humourous character, almost 
Robsonian, and worthy the school of household 
drama. One thing—or two things—Mr. Woodin 
cannot do,and they are talk French and Scotch. His 
hall may be Polygraphic, but Polyglot itisnot His 
French (inthe character of Le Commandant Girofleur) 
is strong in English nasal—it is all ong and ang. 
His Scotch is clip Southron; and he talks of a 
“drep” of whiskey, and of “genging” awa’. 

Two peculiar inconsistencies in the Scotch char- 
acter—the Mac Tartan of Glensnuffbogie—are worthy 
of mention. The one is that Mac Tartan attempts 
a Lowland accent, while he wears a kilt, which he 
calls his native dress; the other is, that he finds a 
flask of whiskey in the garden of the bachelor 
gentleman, and eulogises it! We cannot imagine 
any Scottish gentleman drinking and appreciating 
London whiskey, after a lifelong acquaintance with 
the limpid dew of northern mountains. Mr. Woodin 
may justly be regarded as chief of a class of enter- 
taiment which we have no desire to see perpetuated. 
It is clever; it is dexterously manipulated; at the 
hands of one man it could not be more successfully 
managed; but—it is tediously slow. If such 
amusement were varied with other amusement of 
a more dramatic kind, it would pleasantly wile 
away three-quarters of an hour. As it is, the 
evening hangs terribly, and the audience assume 
an air of listless endurance, which yields to the 
ability of Mr. Woodin occasionally, but never to 
the attraction of his subject. The whole charm 
is in the quickness of his transformation—the 
cheating of one’s-self into the belief of a plurality 
of actors. If then the chief amusement lies in 
the idea of many performers, why should not the 
idea be legitimately realised? Why, in short, 
continue a species of amusement—the so-called 


Entertainment—in which the entire merit is that 
one man enacts a number so well, as to make 
people think a number is there, and fancy them- 
selves as contented as they would be with a 
legitimate theatrical representation ? 


1, Covent Garpzn. 
“ Norma ;” “ Masaniello ;” “ Trovatore,” 


teristic than any of the others enumerated; and 
was rendered most effectively by Mr. Paul. Miss 


“Caller 
good, with one 


“ Bluebeard” is a con- 

uction, and though in the very 
‘orm of burlesque, is much more in- 
teresting than the first part of the entertainment. 
The story is closely followed, and Mrs. Howard 
Paul has thechief responsibility of its development. 


; and certainly 
does the principal service in carrying the burlesque 
through. Already the tercentenary influence is 
and the concert of the 
interest. The music 
from various compositions 
associated with “A Midsummer Night's Dream” 
The model 
’s house, and the memorial on the 


Potyeraruic Hatt.—In Mr. Woodin’s neat 
ive his mono- 


The first part of the per- 


formance is, as a literary work, with little or 


Last Saturday evening “ Norma’ was repeated 
to a full house, albeit it was for the third time 
in one week. The rentrée of Mario in “ Masaniello” 
was the great event of Tuesday; and a consider- 
able interest was also attached to the a) ce 
of Graziani as Pietro. The of Masaniello, 
were musicians to cast the piece with unlimited 
scope of artists, is not one that would probably 
be ed to Mario. The conception of the 
character, indeed, and the musical in tation 
assigned to it in the opera, are heroic in the 
extreme, and, unfortunately for Mario, demand 
a physical power of declamation which in him 
is, as we all know, lacking. It is impossible 
however, for a consummate artist like Mario, to 
fail in any part bearing the remotest affinity to 
his powers; and in certain situations and in 
certain of the musical numbers, the native grace 
and wonderful pianissimo singing of the most 
refined of tenors were conspicious. Who could 
wear his picturesque costume more elegantly 
than M Masaniello, who could more sweetly 
whisper the “Sleep song?” And for these patent 
advantages, let us forget the robusto clement 
which, from another singer, we should demand as 
an essential to the part. Graziani had a very 
fayourable reception, was bissé in the 
Barcarolle. He seems more at ease this season 
en the stage than we remember in times gone 
by. Malle. Salvioni danced and mimed the part 
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of Finella to absolute perfection. Mdlle. Battu 
and Neri-Beraldi, were an efficient Duchess and 
Duke; and Signor Polinini and the irresistible 
W. H. Payne completed a very excellent and 
telling cast. The incidental tarantella, guarcha, 
and bolero were danced very nicely by Mdlles. 
Carmine, Assunta and Navarre, and the stage- 
manager contrived to give this very scenic opera 
all the agrémens of excellently grouped lazzaroni, 
« spirited market-scene, and a very ae 
burning mountain. The unities are certainly we 

looked after at the Garden. We like the prayer 
ly the chorus, (unaccompanied), and the orchestra, 
under Costa, was, of course, irreproachable. On 
‘hursday the well-worn “ Trovatore” was given, 
with Mdlle. Fricei as Leonora, Mdlle. Destinn 
(first appearance) as Azucena, Herr Wachtel as 
Manrico, and Graziani as the Count. This week 
we have only time and be to notice the 
unqualified triumph of Wachtel, the German 
tenor, who, it will be remembered, sang two 
seasons ago here, but had no age opportunity of 
winning his operatic spurs. In Manrico, Wachtel 
has, however, leapt at one bound to the pinnacle 
of popularity. And justly so: his organ is mag- 
nificent—its purity only equalled by its power. 
Ile has taken us by storm. Rarely, indeed, in 
the palmiest days of opera have we seen such a 
reception accorded to a singer as greeted him 
after the eabaletta, “ Di quella pira.” The per- 
formance was in consequence a hit in the best 
sense of the word. 


2. Her Masesry’s. 
Closed. 


8. Drury Lane. 
** Magic Toys ;’ “ Henry IV;” “ My Heart's in the 


Highlands.’ 
The revival of “ Henry IV.” (first ), is an 
event deserving more notice at our than 


we have been as yet enabled to bestow upon it. 
We are excessively pleased with the ensemble at 
Deury Lane. The cast is, on the whole, strong ; 
but the scenery and appointments are perfectly 
seorgeous end irreproachable. Richness is not 
the only characteristic of costumes—they are no 
less remarkable for accuracy, from the Bleedin 

Ileart of the Douglas to the ermined robe | 
hood of the King. ‘I'he Gadshill scene is an admir- 
able set—the Drury Lane moonlight scenes, this 
season, are certainly wonderfully clever. The 
light and shadow are so dexterously managed, that 
it is impossible to tell, from the front of the house, 
the junction between the painter's road on the 
stage and the same continued in perspective on 
the flat behind, You get a really wonderful idea 
of distance. The whole set is admirably done— 
and ia worth all one’s time and money to go and 
see, even were there nothing else. But there is 
the crowded and glittering battle field of Shrews- 
bury, with its mounds across the stage, and 
ambushed royalists, pikemen and cross bow-men, 
and knights a-foot; and charging rebels with 
their epooranee and archers. The mélée is an 
astonishing bit of stage management. Actually 
some two or three hundred soldiers engage across 
the mound aforesaid. Spears are levelled and 
thrust ; swords ring on the mail; flights of arrows 
clatter against the flies; swords whirl and clash 
in mid air; men stagger and fall; then the rebels 
yield and retreat, leaving in correct attitude their 
dead and wounded on the ground. All this is 
done without a trace of absurdity. It is the 
nearest approach to a tragic spectacle that we 
ever witnessed, Of Mr. Ad "s Falstaff, (played 
Mondays and Fridays), we can speak highly. 
He has a good deal of dry humour, lacking, 
however, the wickedness of Falstaff, whom we take 
to be an utterly bad old man, whereas Mr. Addison 


makes him rather a good-natured fellow, with a 


turn for lying. Mr, Montgomery, as Hotspur, 
deserves an additional w of praise. He has 
the heroic element without a doubt, and is in- 
finitely the best man in the cast. If Mr. Walter 
Lacy, as Prince of Wales, would only throw a 
little more passion and feeling into his last scene 
—_ go we <> aos feel abl tohim. The 
little Welsh episode is ngly managed, and 
Miss Wynne’s song, the “ Bells of Aberdovy,” in 
the original, is v well received, as indeed, it 
ong 4 be, clever. oma . it is on the 
arp, and very swee » it the songstress 
has to ve it equated a la Tw i 

head, ging to Mr. H 


lap. But the gs is 
dispense with it now. Will Mr. Falconer allow 


us to make one leetle suggestion, to 
more the ensemble of his production ? ii 
this—to bring on the harpist in the scene 


alluded 
scenes. 
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unity that Owen Glendower’s household should 
have its harper. The large audiences that are 
nightly attracted to Drury Lane are proof enough 
that this revival is thoroughly appreciated. 


4. Princess's. 


* Comedy of Errors ;”’ “ Paul's Return ;” 
“‘ Drawing-room, Second Floor, and Attics.” 


5. Lyczum. 
“A Day after the Fair ;” ‘ Bel Demonio,” 


Mr. Fechter has sufficiently recovered to resume 
his character of Angelo, in ** Bel Demonio.” 
6. HAYMARKET. 
“ Our American Cousin;” “Venus and Adonis;” 
“ My Husband's Ghost,” 
Owing to alterations in the arrangements of the 
performances by the Haymarket company at 
Stratford, Mr. Sothern will not appear in the 
*‘monolopological” sketch, “ Bunkum Muller.” 
My Aunt’: Advice” will be substituted, in which 
Mr. Howe and Miss Nelly Moore will also per- 
form. It is hardly possible to credit that such 
an exhibition of bad taste was ever seriously 
intended, as would have been exhibited by the 
performance of ‘“ Bunkwm Muller” at the Shake- 
speare festival. There is a limit to public 
endurance, which might have been conveyed in a 
forcible manner, if this personation had been 
permitted. 
7. New ADELPHI. 
“The Pretty Horsebreaker ;” “Leah ;” “The Area 
Belle.” 


8. OLYmPic. 
“B.B;’ “The Ticket of Leave Man.” 

9. STRAND. 
“ Orpheus and Eurydice;” “A Hunt for a Husband ;” 
** Margate Sands,” 
10. St. James’s. 
** Under the Rose ;” “ The Silver Lining ;” “ As Cool 
as a Cucumber ;” “ Forty and Five.” 

11, AsTiEy’s, 

* Rosalie;” “ The Trap of Gold.” 


T. H. Higgie. M. Milano’s activit; 
mimic talent is well known, and e 
uncommon degree throughout this ballet. 
character of 
to be possessed of 


always shown when playi 
“Trap o 
Fanny 


Harlequin, 


rown, as princi danseuse ; 


of especial mention. 


of the legend is as follows. 


), & poor wood-cutter. 


to 


Schampt is metam 


returns to the , where he 


of that 
but assisted by her lover, now 


effective shower of fire. Mr. 


performances before eleven. 
12, New Royatry. 


“ Odd 
Walter Gordon’s “piece of extrav 
Odd Lot,” was unnoticed. This tri 


been so described by the author, because, con 
to the rule of farce, it ends in the 


“Bless you, my children,” being 





to, instead of making him behind the 
All that is wanted ‘te a tard dren, and long 
is 


flowing wig and beard of white. Besides, i 


- 


The sensation drama of “ Rosalie” is nightly 
followed by a spectacular ballet, founded on a 
Danish legend. It is called “ The Trap of Gold, 
or Nixas and the Bhargeist,” and is written by Mr. 
and to- 
ibited in an 
‘The 
precht Schampt proves M. Milano 
great dramatic feeling, in 
addition to that graceful animation he has 
In the 
Gold” he is ably seconded by Miss 
and a/| perf 
grotesque pas de deus, by these artists is worthy 
It involves a series of poses 
plastiques and attitudes executed by Miss Brown 
with wonderful neatness and precision, The plot 
- ah yoo Tieden ag Booth), 
a peasan irl, is abou ‘annicken, 
Mies Bodenham peutic Roprecht 
champt, a libertine student, (M. Milano), resolves 
to take her from her intended husband. Schampt 
seeks the assistance of the Bhargeist, who lives 
pose dg The student signs a bond promising 
a human victim for the Bhargeist’s golden 
cage; and, in return, has the power given him 
of being visible or invisible, just as he pleases. 
osed into a demon, and 
prosecutes his 
design upon Pipelee; but she is protected by the 
Niza, or female water sprite. In the river home 
good fairy Sehampt at last tries to entrap 
the fiancée in the golden cage of the Bhargeist ; 
transformed to a 
prince, Pipelee shuts the doors upon the libertine 
student, who descends 4 la Don Juan, in a very 
has 


the music for this ballet, which concludes the 


“ Love's Young Dream ;” “Woman at the Wheel;” 
‘ Lea.” 
From want of space in our last impression Mr. 


.” * An 
may have 


abandonment of matrimonial ¢ nts; the 
usual joining of hands, and peternal or avuncular 


his niece Adela, (Miss E, Turtle), that she loves, 
and intends to marry a professor of legerdemain, 


Alphonse, (Mr. Joseph Robins). This demon- 
aire yes man relates the story of his 
chequered life to the matter-of-fact auctioneer, 
and finishes by bewailing his long lost “ aunt.’ 
Hammer is distrustful, refuses to consider Alphonse 
anything but a “conjuror;” and wishes to know 
what Edgar, (Mr. Phelps), would think of such a 
mésalliance. That individual has represented 
himself as about to marry a charming young lady 
of title. Received with infinite respect b 
Hammer, Zephyrina,the lady of title, (Miss H. 
Pelham), astonishes him by certain mild forms of 
slang in her conversation, a generally defiant 
manner, and graphic allusions to hoops, sawdust, 
and “the ring.” Hammer at last discovers 
Zephyrina to be an equestrian; but the severest 
blow is to come. Upon mature deliberation, he 
had proposed marriage to his very excellent cook, 
Becky, (Mrs. Selby); but even that estimable 
woman proves to be a complete delusion, and the 
much regretted “aunt” of Alphonse. The last 
named worthy is Zephyrina’s husband; and, by 
this discovery, the three imnocents, Hammer, 
Adela, and Edgar are saved from the three 
adventurers, Becky, Alphonse, and Zephyrina. 
Since Monday, March 28th., the character of 
Jolinosio, in the new burlesque, has been played 
by Mr. Phelps. 
13. SapiER’s WELLS. 
“Tl Trovatore ;” “ The Waterman;” “ Mr. and Mrs. 
White.” 

14, MARYLEBONE. 

“The Chimes ;” “ The Woman in Black.” 


15. Surrey. 
* The Soldier of Fortune ;” “ Ashore and Afloat ;” 
16. Brrrannta. 
“‘ Left-handed Marriage ;” “The Four Mowbrays.” 


17. Vicrorta. 
“The Woman in Red,” &c. 
18. PaviLion. 
“ The Rat in the Hold.” 


19. Grecran, 
* Deborah;” “ Kate Kearney.” 

Certain changes have taken place in the bill at 
this theatre. The pantomime, having outlived 
all its contemporaries, has become a thing of the 
past; and on Monday last a new drama was 
played, called “Kate Kearney.” The dangers of 
conrenty, are set before the young women of the 
é : ores Noe cteel ar Re gotien of 

e@ piece su to e ein a 
Sedat; and the deat sbvioes senlenty of the 
three acts is well described by Mrs. C. Dillon, who 
‘orms the principal character. Kate Kearney 

vated specimen of a coquette, really 
loving m Fairfield, a young Irish farmer, (Mr. 
T. —_ but obstinately refusing to admit the 
fact. She enco es at the same time, three 
admirers, namely, Captain Cesar Cormorant, (Mr. 
Steele); H.B., an artist, (Mr. Manning); and 
Lord Dooberry, an aged patrician, (Mr. J. Jackson), 
Allan Fairfield, exasperated beyond endurance by 
Kate’s indifference, enlists; and even then is not 
treated any better, In her mother’s house (“The 
Shamrock Inn”) Kate has a dream, after Allan’s 
having inherited a large sum, bought his 
discharge, and agaim proposed to her. She has 


sguin rejected him; but by means of her 
vision eventually confesses her real cow She 
dreams that circumstances are changed, that 


Allan now scorns her; and, that stung by 
de, she offers her hand to each of the three 
vers for whom she slighted him, but they all 
refuse; and she wanders from Killarney, a 
broken-hearted outcast. She fancies that she 
returns to the village, finds her mother dead ; and 
Allan on the point of marriage with a fictitious 
Lady Emily Monteith, (Miss Brewer), a victim of 
Captain Cormorant’, but in reality wife of 
Mervyn Rookwood, (Mr. Grant), who is on their 
track. The dream is continued by her being 
forcibly carried off by Captain Cormorant, who is 
killed in a duel with Rookwood. Overwhelmed 
with remorse, she wanders to the lake of Killarney 
by moonlight, and tries to drown herself, but is 
saved by Allan. In fright and horror at this 
incident she wakes, and instantly changes to 
Allan, who, of course, is happy. Mr. T. Mead 
was sufficiently impressive without being quite 
so strong as he usually is. The comic interest of 
the piece was with particular force by 
Mr. John Manning, as H. B., the sentimental 
artist. Miss Laura Conquest played the small 
of Lurline, the it of ey, with her 
variable intelligence; but why 
Lurline be chosen in relation'to Killarney 





i 


a gourmand, is suddenly told by 'f 


us to guess. Miss Heraud is still per- 
Deborah bere, ” 








No. 28, April 9, *64:.] 


THE ORCHESTRA. 





439 








20. CaBIineT THEATRE. 


« Retained for the Defence ;” “Don Cesar De Bazan ;” | 


“ Rough Diamond.” 

The Bohemian Amateur Dramatic Club gave 
a performance in aid of the fund for the 
relief of the Sufferers at Sheffield, on Wednesday 
last. The pieces selected were, the farce of 
“ Retained for the Defence; the drama of “ Don | 
Cesar De Bazan;”’ and Buckstone’s farce of the | 
“Rough Diamond.” Bearing in mind that the 
performers were amateurs, and the object of the 
performance was avowedly a charitable one, we 
wish to deal as lightly as possible with the short- 
comings of the aspiring Bohemian Dramatic 
Club. But as the entertainment was open to the 
public at the respective prices of 3s., 2s., and ls., 
and as the club court criticism of the perform- 
ance, we are forced to confess that we never had 
the unhappiness to witness a drearier representa- 
tion at the hands of a more incapable company 
of dilletanti. The plays chosen were as notably 
good as the players were unable to act them. 
The dashing drama of “Don Caesar” hung 
terribly throughout; and in the middle of the 
prison scene the curtain fell suddenly, in 
obedience to an impatient stamp and a muttered 
imprecation of Don Caesar, who was blighted in a 
song by the untimely entrance of the Judge with 
his condemnation. Unhappily, the well-meant 
efforts of the Judge, who evidently wished to 
spare the audience an infliction, were frustrated ; 
for in about five minutes the curtain rose again, 
and the ambitious Don had his song out. There 
were one or two lyrical attempts made in the 
progress of the play; and we regretted that the 
majesty of law was not at hand to repress them 
also. A slightly redeeming feature in the badness 
of the performance was the acting of Miss Clara 
Villiers, who played Maritana, (generally pro- 
nounced Maritarner by the Bohemian Club, 
especially before an initial vowel), and who did 
her best. The “ Rough Diamond” was equally 
abused, the palm of incapacity being borne by 
the Bohemian gentleman who played Lord Plato 
—the Judge, in fact, of the preceding piece. 
Captain Augustus Blenheim of the line was made 
up in a black (or very dark green) uniform, 
without a vestige of ornament or facing, a dark 
forage cap, and black gloves; and he looked like a 
militiaman in mourning, or a member of the 
blacking brigade under sombre circumstances. 
We have avoided giving names, where we cannot 
praise; and we only regret that a charitable 
object should have been undertaken by an associ- 
ation of aspirants, whose selection of characters 
was ill made, whose parts were insufficiently 
studied, and who were unfit, obviously by nature 
and apparently by education (evidenced in the 
omission of the letter h, and the superfluity of 
the letter r, and the misapplication of words, such 
as “ingenious” for “ingenuous,” as well as by 
the tenor of their whole acting), to represent the 
high and polished life they were so ambitious to 
enact.——On Saturday evening a great sensation 
night is announced for the benefit of Mr. William 
Gilbert, with a Ghost drama, andthe burlesque 
of “ Faust,” by Mr. Burnand. 


21. QuEEN’s. 

A burlesque, founded on the story of Perseus 
and Andromeda, is the Easter novelty here. It is 
written by Mr. W. E. Suter; and the principal 
character, Perseus, is played with immense energy 
by Mrs. Harrison, a local favourite, who seems to 
do precisely as she pleases with the audience. 
Mr. J. Green, another protégé of the Tottenham 
Court Road playgoers, personates Nereus, that 
salt water monarch, with the gift of prophecy, 
and a numerous family of Nereides. That old 
“salt’s” oracular intelligence is invariably of an 
imbecile nature; in fact, he is “a blessed old 
‘umbug,” as a lady carried away by the illusion 
observed in our hearing. Mr. Green usually 
appears in feminine attire when burlesque reigns 





only in the calico petticoat appropriate to 
“smuggler kings” and pirates. Cephus and 
Cassiope, King and Queen of Ethiopia, were 
played by Mr. Mellor and Mrs. Thornton. The 


scenery is by the lessee, Mr. C, J. James, and 
includes a real waterfall. This final specimen of 


scenic effect is rapturously applauded. 





Qurry.—To the Editor of The Orchestra.—Sir, 


—Are any of your readers aware whether the 
original overture of the “ School for Scandal” is 
it will probably be played 
by the excellent orchestration on = my 


stillin existence? If so, 
somely volunteered to 


It would be carious to com 


out the musical i 
arrangements at Drury Lane on the 13th instant. 
the dramatic 


| ushered in, nearly 80 years ago, with more modern 
compositions, which have had the advantage of 
| many new instruments upknown at that time. My 
impression, however, is, that this overture, with 
much valuable MS. music, perished in the fire by 
which Covent Garden Theatre was destroyed in 
1809.—Your obedient servant, QUAVER. 








A NEW FLOAT. 





At the Paris Opera House, trial of a new kind 
The 
invention is M. Sabra’s, who claims for it many 
advantages, not the least being its entire harm- 
The Cosmos 
explains the invention in the following terms :— 
e gas-burners are influenced by a current of 
air, assuming the form of an hydraulic syphon. 
Before lighting the burners, the long branch of 
the syphon is gently heated; the air thus expands 
Tf the gas- 
burners of the row be now lighted, their flames 
will be bent with the current of air, and will burn 
downwards; in this manner the products of com- 
bustion are absorbed by the long branch of the 
syphon. The current once established, the tube 
need no longer be heated; the syphon is primed, 
and will work on. The flame instead of rising, 


of float and wing light is being made. 


lessness as regards incendiarism. 


and flows out of the smaller branch. 


descends. 


presents are :—Absence o 


bottom of the stage. 


for the 
no longer throws out sparks upon the stage. 


Sabra will be verified. 


A 
- 





pleased with her brilliant and powerful voice. 


was exce 
Mr. Bilton, 


Marriott, Mr. Bilton, Mr. Hales, Rev. 


about fifty voices in capital time and tune, 
the sacred part to a close. The secular 
began with the overture, ‘“ Semiramide.’ 


was exquisitely sung by 
rapturously encored 


soprano 
scarf,” being 


H. Potter. The Rev. J. Kempthorne 


Bilton 


in a most winning manner, the choice old b: 
«’Twas within a mile of Edinboro’ town.” 
whole passed off with success.—Essex Herald. 





kind took 
Arms, St. 
Mr. George Cruikshank vocally and pantomimi 


has 


air,’ while Messrs. 
Leslie also contributed to the 








$47) . . . pare 
music” with which this celebrated comedy was 








entertainment passed off su 


vy , 








The principal oceennase which this apparatus 

smoke, and consequent 
absence of those hurtful emanations which actors 
now receive in their full extent; diminution in 
the heat thrown forward, and diminution in the 
intensity of the air-currents produced at the 
In fact, this new arrange- 
ment appears to lessen the chance of accident, 
ame, offering only a downward current, 


We cordially hope that the anticipations of M. 


Hatrretp, Essex.—Concert OF THE CHORAL 
Socizery.—This musical society, which has now 
been established five years, gave a vocal and 
instrumental concert, the first part sacred, the 
second secular, at the new national school-room, 
on Wednesday evening, being the second subscrip- 
tion night of the season; and had the weather 
been more propitious, the members would have 
been gratified with the attendance of a full 
audience. The committee having engaged Miss 
Messent, of the Royal Academy of Music, that 
lady was of course the prima donna of the evening, 
and she now sang the delightful solo, “ Consider 
the lilies” (Topliff), and the audience were highly 

he 


quartet and chorus by Novello, ‘Like as the hart,” 
y well rendered by Miss Marriot, 
. T. Marriot, and E. W. Nix, Esq. ; 
“ Cujus animam” (Rossini), by Mr. Bilton; and 
“As pants the hart” (Spohr’s solo), by Miss 
Messent, completed by the quartet, sun Py Miss 
. D. Nix, 
and Rev. C. Burn, was very delightfully treated, 
and the latter well balanced. Miss Messent also 
gave most sweetly another old and rich favourite, 
“Oh! had I Jubal’s lyre” (Handel), and the chorus, 
“Thanks be to God” (Mendelssohn), sustained by 
brought 
portion 

The 
beautiful ballad, “Sweet spirit, hear my prayer,” 
Miss Messent, and 
. ; after which — the 
part in Barnett’s trio, “The magic wove 
ably supported by Mr. Hales and Mr. 
gave the 
baritone song, “The stirrup cup” (Arditi); Mr. 
sang “Can’st thou forget the past?” 
(Duggan); and Miss Messent’s “In my wild 
mountain valley” (Benedict), elicited so much 
at the Queen’s, but ont his ion ean balk gratification that she, after a second encore, sang, 


The 


Eyre Arms, St. Jonn’s Woop.—In aid of the 
fund of the National Shakespeare Committee an 
artistic amateur musical entertainment of a novel 

‘ ae Assembly Rooms, Eyre 
— poe on Tntes Gmaieaily Lococx’s Putmonic Warers.—‘'8, W: 
illustrated the adventures of those heroes, Lord 
Bateman and Billy Taylor—adventures which the 

ial caricaturist already immortalised by 


nial 
his pencil. Mr. Stacy Marks, one of the most 
humourists of the day, sang the “Country 
Du Maurier, and 
cause. Th 


AMERICA, 





PuttapELPatA—March 4th.—Herr Habelmann 
is a favourite here, and has become the pet of 
“our best society.” Besides the honours of such 
a position he will soon a some of its profits, 
as his admirers, (the female portion of whom 
have already exhausted all the saccharine ad- 
jectives in the vocabulary of praise in his favour) 
are about to give a complimentary concert for 
his benefit. Gossip says that the marked pre- 
ference bestowed upon him has created bitterness 
and heart-hburning in the green room of the 
Academy, or, as I should say, among the members 
of the German opera company. As such scan 
is not within my province, I have not cared to 
investigate it. Suffice it to say, Herr Habelmann 
has been voted a “ lovely tenor,” which is more 
than the Philadelphians were willing to say of 
Mazzoleni or any other singer since Brignoli. 
Could ambitious mortal desire greater praise 
than that? Is it not enough for one man to 
know that when he steps on the boards, every 
fair damsel grasps her lorgnette, and with its 
glass eyes hides her beauteous orbs from those 
who do not happen to be looking at the “lovely 
tenor,” and that she does this merely to satisfy 
her curiosity regarding him? It is well that in 
this instance the recipients of such honours is a 
capable and deserving artist. The Habelmann 
complimentary concert was quite a brilliant 
gathering. The hero of the evening was greeted 


with a perfect storm of applause. He bore his 
honours modestly and sang superbly. His songs 
were Schubert’s “Am Meer,” Fesca’s “ Das 


Miidchen am Fenster,” Abt’s “ Vogelgesang,” and 
the inevitable “Schlaf wohl,” &c. His assistants 
were a gentleman amateur with a rich baritone 
voice, and a lady amateur of mezzo soprano 
capabilities; they reflected freat credit upon 
their preceptor, Signor Perelli, whose accom- 
paniments were, however, discreditable. Another 
amateur, a pupil of Mr. Wolfsohn’s, took part in 
a duet for two pianos and played with much ease 
and precision. As the concert was rather a 
rivate affair, intended as an act of homage to 
err Habelmann, and not for the purpose of dis- 
laying the abilities of the amateurs who assisted 
Dim, exacting criticism were out of place. For all 
that, it is but just to say, that their’s was not the 
least interesting of the p - Herr 
Habelmann must have been delighted with the 
hearty fervour with which his admirers manifested 
their regard for him.——-The German opera com- 
pany has just left us after a season of three 
weeks, during which it met with varied success 
far below its deserts. The operas given here for 
the first time were Spohr’s “Jessonda” and 
Wagner's “Tannhiuser.” Inspite of the numerous 
managerial short-comings, it has hitherto struggled 
successfully against the accidents of fortune and 
the blunders of its friends. Its prospects seem 
very doubtful, and affairs seem to have reached 
such a crisis with the Anschutz opera troupe, that 
new aid will have to be furnished to prevent it 
from becoming disintegrated. I should regret 
this deeply, for I know of no event that would 
be so discouraging to those lovers of music who 
have the success of German opera at heart.— 
Correspondent to Dwight’s Jou of Music. 

Boston.—March 19th.—Mme. Anna Bishop, 
assisted by her daughter, organists, &c., has given 
two concerts with the Great Organ, one secular 
and one sacred.— Gottschalk, aided by Mme. 
D’Angri, the contralto, has given two “ farewell” 
concerts, and has come back and clinched them 
with twomore.——Last and not least, the Maretzek 
ym gee Troupe, surrounded with the usual swarm 

sharks and speculators, has set up its Ebenezer 

in for a time in the Boston Theatre, havin 
played this week “ Faust,” and “Trovatore” an 
“Norma” as before, and “Martha” as before, 
only with sweet-voiced Brignoli for tenor, who, it 
seems, has not lost his voice,as some of the 
critics in New York hastily augured from his 
first trial of it after recovery from illness. This 
afternoon he sings “Don Ottavio” in “Don 
Giovanni.” ——The “Orpheus” Club are givin 
concerts in the neighbouring towns in aid 
the Educational Commission for Freedmen.”— 
Dwight's Journal of Music. 
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TE RMS OF SUBS( CRIPTION.. 


STAMPED, UNSTAMPED. 
Per Year 17s. 6d. 13a, OL. 
» 4-Year ae “ Rs. Od. 6a, 6d. 
»» Quarter 4a, 44c. Sa. &L 


Payable in adewnce. “Credit 6d. per ‘Quarter additional. 


£2 Cunqves axp PostOrrice OxveRs TO BK DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Recunt-staret, Loxpoyx, 
201, Recent Srrert, 
AND 
55, Kine Street, Recent Street, 
FROM WHICH THER TRADE 15 SUPPLIED. 


ADVERTISING SCALE. 


6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 


SPECIAL NOTICE. 


The Orchestra may now be had, from the commencement, in 
monthly parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 





OFFIcEs: 


TO CORRESPONDENTS. 


Rosicaux. Mdille, Elena Angéle or Miss Lascelles. 


Addre :s 


201, Regent Street. Tc your other query, No, 

Q. Yes; publishers, as a rule, have no fine feelings. If they 
had, they would be in the Gazette once a year. 

Uraumeux calls our attention to a fancied resemblance between 


the “ Portuguese Hymna” 
** Soldiers’ Chorus” in 
* Portuguese Hymn.” 

Exanaver, You write so villanously that wo can't make out 
what you mean to say, Engrave it and s:nd us a proof. 

Vattopramaticus (of Jesua College, Cambridge) writes complain- 
ing that the company at the Haymarket and the New 
Royalty respectively are guilty of dropping their aitches, 
and he indicates the ladies who play Mrs. Candour at the 
one theatre and Prince Loltius and Roseken at the other, 
as particularly culpable. 

T. B. We do not th’nk you would draw in Cork. 

Decutxen Witn Tuaxks. “ How doth the mighty roaring sea ;” 
“Oh, yea, I have heard of Kate Kearney ;" “I would not 
like a soldier fall ;” “ Tiera, opera tiers, | know not what 
ye mean.” 


and the opening bara of the 
* Faust.” 80 much the better for the 


** 


Some reviews, general and leading matter, crushed out. 





LETTERS! 

Letters addressed as under, are lying at The 
Or ‘hestra Office, 201, Regent Street, and will be 
for varded on a ery 

C, Johnson, Esq. (of | 

Broom & Co.) 

—— Stretton,tEsq. | 

Donald King, Esq. 

H. Allen, Esq. 


STEAM PRINTING. 
GENTLEMEN GIVING CONCERTS & ENTERTAIN MENTS, 
or requiring Printing of any description, should send for an 
Estimate to 
“THE ORCHESTRA” OFFICE, 

A reduction on the usual charges made to parties in the | 
musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, rte 
“ORCHESTRA” O ¥ FICE, 

Reroryt Sream Press, 55, Kinxa-starer, Reoext-sTreet. 


#@ Katimates sent by Post. Bill Posting and Distributing 
undertaken for customers, 


ag Ft ITALIAN OPERA, COVENT 
GARDEN.—BOXES, STALLS, and AMPHI-. | 
THEATRE STALLS for the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer, 
Woop & Co.'s, 201, Regent-street, w. 


Mdme. F. Kemble. 
Mr. Derffel. 
Signor Biletta. 

R, Lacy, Esq. 





| rER MAJ ESTY’ 8 THEATRE. —BOXES, 

STALLS, BOX SEATS, and GALLERY 
STALLS for the Season, &c., in the best positions, 
at Cramer, Woop & Co.'s, 201, Regent-street, W 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent- street, » London, Ww. 
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An humorous theatrical journal will 1 shortly be 
published in Berlin by Hopf, under the title of 
Helmerding. 





It is stated in Figaro, the circulating play bill of 
the Parisian theatres, that a new theatre of comic 
opera and operetta is in course of construction in 
the Rue Scribe, Paris, 





correspondence. 


| observe the n 
| Blumenthal, Signori Andreoli and Muratori, Mr. 


M. Stockhausen is about to give a grand con- | 
cert in Hamburgh, at which Madame Lind-Gold- 
schmidt is to assist. 





Vieuxtemps is in Paris. He received a rapturous | 
reception the other day at the Cirque Napoleon, 
where he was playing. 





Mr. Charles Hallé advertises a series of Piano- | 
forte Recitals at St. James’s Hall. We observe | 
his town address is 7, Cavendish Square. 


The Pyne-Harrison-Lotto party are doing re- 
markably well in the provinces, as our readers 
may infer froma perusal of some of our country 





Amongst the professional arrivals in town, we 
names of Mr. Santley, M. Jacques 


| Brinley Richards (from Paris) ; and Mr. Wylie 
(tenor) from Florence. 





The brilliant ‘‘ Variations on the Elfin Waltzes,” 
with which Miss Marion Pitman has charmed so 
many audiences, are, we understand, about to be 
published. It is said that the variazioni are the 
production of the clever young artist herself. 





We hear that Mr. William Howard, late manager 
of the Operetta House in Edinburgh, which bears 


excellent band of the assembly balls, has accepted 
the post of director of the ballet at Covent Garden. 





The ill-success of Dr. Arnold’s oratorio, “Ahab” 
—an account of the performance of which at 
Exeter Hall will be found in another column—is 
but one proof more that the age surely lacks a 
representative writer of this class of music. 





We are informed that Garibaldi will honour 
Covent Garden Opera with his presence on Thurs- 
day evening next, when the bill will contain, in 
addition to other music, the rather apposite opera 
of “ Masaniello.” 





Mr. Santley, we hear, will not sing at any con- 
certs this season, but will husband all his powers 
for the heavy Italian work at Her Majesty’s. 
His appearance at any performance beyond the 
Opera-house walls will, at all events, be perfectly 
exceptional. 





A characteristic specimen of what is sometimes 





called the “strong, sturdy spirit” of the Scotch 
|has this week been exhibited at the Theatre 
| Roy al, Edinburgh. Mr. Robson, enacting Shylock’s 

' drunken scene from the “Merchant of Venice” was 
hissed off the stage. The illusion was too painful 
for a Scottish audience. 








The Lambeth discussion has not yet subsided 
|in Glasgow; but in default of satisfactory eluci- 
| dation, we are compelled to suppress several letters 
| from that city, which rather discourse upon than 
explain the difficulty. Grave questions may some- 
times arise from ‘‘forty winks.” 





On a reference to our advertising columns this 
week, it will be seen that the anticipatory sketch 
we gave three weeks ago, of the proposed Shakes- 
pearean Tercentenary Celebration, at the Agricul- 
tural Hall, was very nearly correct. The com- 
pleted program—the best we have yet seen any- 
where—will be read with interest. 





Mdile. Carlotta Patti, we hear, is engaged by Mr. 
Gye again this season, and will soon be in town. 
It was intended that she should appear in opera, 
but that idea has been abandoned in favor of her 
rentrée on the concert-stage, where she proved so 
attractive last year both in London and the pro- 
vinces. 





We hear remarkably favourable accounts of a 
new cantata, entitled “ Ruth,” by Mr. Roeckel, of 
Bath and Clifton, (nephew of the famous Hum- 
mel), an elegant and occasionally forcible writer. 
The work was produced this week at Miss Ada 














his own name, and formerly conductor of the | 





| Sackeon’s concert, at Clifton, an account of which 
is given in this number under the head of Bristol, 





Boosey’s Musical and Dramatic Review of last 
Saturday informs its readers that Mr. Vincent 
| Wallace has recovered from severe illness, and will 
| return from Paris in a few days. We fear we 
| must contradict our musical contemporary in the 
| trifling particulars that Mr. Wallace has not been 
| severely ill, cannot therefore be said to have re- 
covered, and will not return from Paris before the 
end of this month. 





Mdme. Rudersdorff was to sing in “ Etijeh” at 
| Paris yesterday. Have any of our literary. 
musical readers ever secn the French libretto of 
that oratorio? It is something positively awful— 
| awful in point of religious tone, awful in point of 
| musical incompatability. The French versionist, 
‘a M. Bourge, has seen fit not oniy to parody 
Scripture, but also to rhyme it, a poetical feat 
| only accomplished by the sacrifice of all poor 
ight, shade, and accen- 
|tuation. We do hope Mdme. Rudersdorff, who 
knows so well how to express the sentiment of her 
| words, will treat the French to her scene in English. 
| It would be a righteous protest against in- 
competence. 











| For a great and clever man M. Rossini is toomuch 
inclined either to French piety or English blas- 
phemy, which appear to be nearly identical. 

For the French seem given to make jokes in their 
prayers, and Rossini has followed the bad fashion. 
In a recent preghiera written at the bottom of a 
mass, he puns upon his work in a daring dedi- 
cation to Providence. ‘ Great God,” he says, “ be- 
hold terminated this poor little mass. Is it really 
sacred music which I have just finished, or is it 
damned music? (Est-ce bien de la musique sucrée 
que je viens de faire, ou bien de la sacrée musique ?) 
I was born for opera buffa, as thou well knowest ; 
a little knowledge, a little heart, all is there. 
Blessed be thou, and award me Paradise!— 
G. Rossini.” All of which is in very bad taste, 
and in worse morality. 





Signor Randegger has organised an” operetta 
company for the performance of slight English 
lyrical works. We have always said that sooner 
or later operetta will be established in our midst, 
and we are glad to think that such a clever 
musician as Signor Randegger endorses our 
opinion by the action he has taken in the matter. 
He opens at Leeds on the 2nd of May with two 
operettas; one by himself, entitled “The Rival 
Beauties,” and another by Benedict, entitled “‘ Lhe 
Bride of Song.” Both these operettas will be 
sung by a quartet only, accompanied by piano— 
although they are also scored for orchestra. His 
quartet is composed, we understand, of the fol- 
lowing artists:—Miss Emily Spiller (soprano), 
Miss Julia Elton (contralto), Mr. Cummings 
(tenore), and Mr. Patey (basso). After a short 
provincial tour it is intended that this company 
shall come to town, where, in the meantime, a 
suitable pied & terre will be looked out for them. 








T. P. COOKE. 





Our readers will share the regret we have in 
announcing the death of an old and able actor. 
Long has the name of T. P. Cooke been known on 
the stage, and associated with the talent which 
raised him to be the type of a dramatic class—the 
great representative of the British sailor. Veteran 
on the boards and almost veteran in war—for 
nearly thirty years of his eventful life were passed 
at sea—he died at his residence in Thurloe Square, 
on Wednesday afternoon, at the great age of seventy- 
eight. He was known by many as a good and 
warm-hearted man, whose blameless life had been 
passed in the exercise of liberality, and in whom a 
warm interest for his brethren of the profession 
always predominated. He was known to thousands 
as the best representative of the jolly, honest, 
rollicking English seaman, on whom he conferred 
a dramatic fame which has survived his time. 
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We all remember jolly Jack on the boards—his 
bravery, his looseness, his devotion to the sex, 
his contempt for Frenchmen and ‘“ lubbers,” the 
peculiar hitch-up of those ill-conceived and mis- 
taken trousers peculiar to nautical heroes, and his 
readiness to burst into hornpipe on every possible 
occasion. We remember the explosions of manli- 
ness, couched in the dimmest marine metaphor, 
applauded by a rough gallery audience; we re- 
member the fearful cutlass combats, in which the 
heroic Briton triumphed over three or four 
enemies. In the delineation of tough sailor- 
character Mr. Cooke was unequalled; and his 
ability gave that strong colouring to many of 
those nautical dramas—to “ Black-Eyed Susan,” 
for example—which are still favourites with his 
imitators. A peculiar facility for true concep- 
tion of this character he acquired from his 
practical knowledge of sea-life ; for he had served 
under Nelson. Born in 1786 «:t Marylebone, and 
educated at the school of the Marine Society, 
he imbibed a strong predilection for the sea. 
When only ten years old, the sight of a nautical 
drama at a minor theatre decided him, and he 
embarked on board his Majesty’s ship, the 
“ Raven,” and sailed immediately, vid Gibraltar, 
for the blockade of Toulon. Being ordered to 
the Mediterranean, he was with the Earl St. 
Vincent, in the great victory which gave the gal- 
lant Admiral his title, and partook in many minor 
actions: the bravery he displayed in boarding an 
Algerine corsair procured him the thanks of his 
captain, for his coolness and intrepidity. Acci- 
dent alone prevented him from being present at 
the battle of Camperdown; for, having sprung 
her mainmast, in a violent gale, the “ Raven” 
bore away towards Cuxhaven, and, upon the coast 
adjacent, underwent tle horrors of being wrecked 
in a season of peculiar inclemency. For two 
days and nights the crew of this ill-fated vessel 
were subject to incredible misery; the cold was 
intense ; and while clinging to the fragments of 
the shattered ship, many brave seamen, wasted 
with toil, dropped, in the chillness of death, to a 
dark and stormy grave. Mr. Cooke contrived, by 
by dint of great exertions, to reach the shore 
alive ; when, being carried to a barn adjacent, he 
recovered, and soon after was sent home. The 
fatigue he underwent during the calamity had 
impaired bis health, and he became severely 
afflicted with a rheumatic fever; which, from its 
In 1804 he made his first appearance at the 
Royalty Theatre, and thence rose to be a re- 
cognised acquisition to his profession, and the 
chief of a theatrical school. Long and faithfully 
he served the public, to an advanced and honored 
age. A few months ago his wife died. The shock 
came acutely home to him, and he never recovered 
it. Sorrow in his old age for. one whom he 
tenderly loved, caused the veteran actor to droop; 
long duration, nearly proved fatal. When re- 
covered he listened to the wishes of his friends, 
was invalided, and left the Royal Navy. 
and the dramatic world has lost one of the last 
representatives of the old school of British actors, 
whose worth as a private friend was as admittedly 
great as has been his ability as a public servant. 





DRAMATIC AND GRAMMATIC “ PUNCH.” 





We have before now directed our readers’ at- 
tention to the feebleness and shallowness of 
Punch, when Punch would be theatrical. In cer- 
tain spheres he may be as potent as ever; in 
Parliament and in the drawing-room Punch is un- 
doubtedly at home; but place him before or be- 
hind the footlights, and he becomes very silly 
indeed. His dramatic wit consists in the criti- 
cising of a play-bill, or the making of a ligneous 
joke on the title of a play. But of late Mr. Punch 
has adopted a new line of humor—has entered on 
another Fach of wit. It is one much affected by 
the funny man of small social parties; and its 
chief point lies in making people seem to say 
what they do not, and then laughing uproariously 
atthem. “It is fine weather, andI shall go out,” 








says somebody. ‘“ What, out of the weather?” 


repeats the funny man; “ you can’t go out of the 
weather, you know ;” and he looks round for ap- 
plause at the brilliant sally. Hujus generis is 
now-a-days Punch. 

The following brilliant joke occurred in the 
columns of our Facetious Contemporary, as Punch 
(lucus a non) is occasionally termed. The original 
paragraph ascribed by Punch to Public Opinion 
appeared in the number of The Orchestra dated 
March 19th :— 

_ THEATRICAL INTELLIGENCE. 

{Or rather the want of it.) 

We instance the following as a good specimen of un- 

intentional gaucherie :— 


“Mr. Fecurer, while playing in Bel Demonio, injured his 
arm through some complication with his sword hilt. The piece 
having been under-studied, Mr. Jonpan at once assumed the 
character of Angelo in this emergency. The injury is not 
serious.” 


What injury? The injury of Mr. Jorpan playing 
Mr. Fecuter’s part? If so, we can assure our blunder- 
ing contemporary that the injury, far from being 
‘*serious,” was so slight as not to have been noticed by 
the public in the least. We cannot accuse Public Opinion, 
from whom we are quoting, of quizzing, for it is 
generally so staid, and solemn, and soberly collected ; 
but if it cannot quiz with better taste, it had better 
abandon the habit altogether for the future. It is only 
adding insult to ‘“‘injury” to attempt to turn into 
ridicule a deserving actor, who had zealously taken up 
the part of a brother-player who had met with a 
severe accident. Fie, fie, Public Opinion. 

Our F, C. has a pleasant habit of pretending to 
mistake people and paragraphs, and of trying to 
wrench double meanings out of both. It is an 
affectation of ignorance which is painfully like 
the reality. Of course our F.C. thought that 
Public Opinion—or rather we ourselves through 
Public Opinion—used the word “injury” with 
reference to Mr. Jorpan’s substitution and not 
Mr. Fecuter’s accident. Of course no other con- 
struction could be put upon it; no other con- 
struction would naturally be put upon it—eh, 
Mr. Punch? If we come to an orthological dis- 
eussion, how does that phrase of yours read, 
“‘ Public Opinion, from wHom we are quoting, for 
1r is generally” &c.? “Whom” and “it” are 
hardly to be referred to the same antecedent, Mr. 
Punch. And when you get on dramatic ground, 
dear boy, you really should not pretend to mis- 
understand things, and to be stupid, because it is 
making a jest of what is lamentably a defect in 
you, Punch, now-a-days: in other words, it is 
affecting to be for the nonce what you are at all 
times. 

But we are not the only paper whose paragraphs 
Mr. Punch feels called upon to criticise. The 
Athenewm falls under the shadow of the cap and 
bells, which wag complacently over the censor’s 
doddering head. The Atheneum, in an announce- 
ment of the theatrical doings intended for the 
Shakespeare anniversary, mentions that Mr. Buck- 
STONE at the Haymarket will perform “Twelfth 
Night,” “ Bunkum,” and “ Venus and Adonis.” There 
is no mention of the entertainments during the 
Tercentenary being confined to Shakespearian 
plays; and the Atheneum simply records a fact in 
saying Mr. Bucxsrone is to put on “ Bunkum 
Muller,” and Mr. Burnand’s burlesque. But Punch 
again puts on a guileless look, and says he never 
heard of SHAKESPEARE's play, “ Buntum,” and 
did not know his “Venus and Adonis” was 
dramatic :— 

We know that Suaxsprarr wrote a poem called Venus and 
Adonis, but we were not aware that he composed it for the stage. 
Will Mr. Bucxstone, we wonder, perform Venus or Adonis ¥ 
Whichever part he takes, it will, doubtless, be a treat to see him 
in the character ; and we shall certainly endeavour not to miss 
the novel sight. But what are we to say tothe other play, called 
Bunkum, which, after the comedy of Twelfth Night, Mr. Buck- 
stone will perform? We never before knew that SuaKsreaRe 
wrote a piece called Bunkum; and we must say, that we feel a 
little moved to wonder, that such men as Messizurs. CHaRirs 
Kyicut, Couiier, aap nena A and Dyce have, in all their 
SHAKESPEARE huntings, never hunted up pol aya However, 
rather than accuse them of being sadly careless in making their 
researches, we prefer to think this Bunkwn is simply a pro- 
duction of our jocose contemporary. Certainly, so far as our 
recollection serves us, this is by no means the first time that our 


contemprary has somehow mixed Bunkum up with SHAKSPEARE ; 
and we should not mind predicting that it will not prove the last. 


That is the whole joke. Mr. Bucxsronr’s an- 
nouncement that “ Bunkum” and the burlesque 
are to be played during the Commemoration is 
twisted into a blunder on the part of the Atheneum. 
What the latter did not say is violently forced in- 





to his mouth—the assertion that SHAKESPEARE 
wrote “ Bunkum Muller,” and that “ Venus and 
Adonis” means the poem at the end of his works, 
and nothing else. 

Is this fun? Is it criticism? Whatis it? The 
feeblest wit-and-water is it, on a par with the spirit 
(and Punch may discover a recherché joke here of 
“water” and “ spirit,” and swear it was intended) 
that is always carping at the Atheneum from per- 
sonal hostility to one or two of its contributors, and 
that lately produced a sickening panegyric on the 
German Reed entertainment, the same being the 
inextensive production of Punch’s chief contributor. 





CONTINENTAL JOTTINGS. 





vu. 

Small change in Vienna is, on the authority of 
jokers, somewhat a rarity in the financial world ; 
small change in musical matters is, perhaps, more 
congruous. Yet a change there is, and in oratorio 
especially. A gradual development of taste will 
perhaps fulfil the grandest aspirations of Herr 
Wagner himself, and a little time is only needed 
to populmise popular concerts. We are getting 
on, even as it is, and begin to extend our sphere ; 
and the individual composer withers, and the 
world of music grows more and more. Of old 
sat Fashion on the heights—first, second, and 
third tier—the thunders of Mendelssohn and 
Haydn breaking at her feet. Fashion sits there 
still, but the melody that breaks round her is 
Sebastian Bach's, and not Mendelssohn's. This 
is a change, which admits of some departure from 
a fixed standard, without disparagement of it. 
“T could not love thee, Bach, so well, loved I not 
Haydn more,” says Vienna politely, as she listens 
to the “ Passion” and the Christmas oratorio, 
and thinks of old days when the “ Creation” was 
the beginning and end of music. Now Vienna 
has had the opportunity of altering her musical 
dishes and varying the solid joints of old oratorios 
with little entrées of Bach. Not that Bach is 
slight or anyway trivial, but he is new to public 
taste; and if he had been known and recognised 
long ago, the Viennese millions would this Easter 
have missed a novel treat. For the Christmas 
oratorio, which perhaps was scarcely appropriate, 
came out under the tutelage of Johannes Brahms 
and the Singacademie—in parts at least, for only 
the first, second, fourth, and sixth portions were 
given, and even this abridgment left the perform- 
ance too long. The chorus, too, had not suffi- 
ciently practised, and among the soloists, who 
comprised, with others, Mesdames Bochkolz- 
Falconi and Flatz, and Herr Panzer, the voice 
of Herr Delfy was insufficient. The best part of 
the oratorio consisted of the choral portions, 
which, despite want of preparation, were well 
received by the multitude. The Musikfreunde 
brought out the “ Passion” under far happier 
auspices. Walter, from the opera, was among 
the singers, and sang the Evangelist with great 
expression. His voice is capacious and wohlthuend, 
as the German press says; it does one good to 
hear him. Herren Panzer and Mayerhofer sang 
Jesus and Pilate effectively; but the ladies were 
not so successful in their vocal appeals. Frau 
Passy-Cornet is thin of voice and lifeless, and 
Frl. Bischof’s high notes are only less unequal 
than her lower ones. But chorus and orchestra 
went grandly, and applause rang frequently over 
the crowded hall—too frequently, thinks the 
Signale, who complains of the anomaly of ap- 
plauding some of St. John’s tenderest descriptions 
and the Saviour’s most touching words. “It is 
a peculiar thing,” says the Signale, “that the 
Evangelist with wondrous deep effect relates how 
Peter, after denying Christ, wept bitterly, and 
that on this follows a thunder of applause.” We 


agree with the Signale, but we go farther, and 
say that as the applause applies to the good 
singing alone, perhaps the incongruity lies in the 
essence of the thing itself. If you cannot divorce 
clapping of hands from a theatre or concert, sup- 
pose you divorce the too solemn subject from the 
theatre or concert, which causes the clapping. It 
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that a Divine | 
incongruous with the | 
and that some 
out of place in a public entertainment | 


| 


as to the 
8 mewhat 


seems to us, Signale, 
mystery i 
bravoes of a crowd of loungers; 
words are 

even uttered through the medium of an oratorio. 
“Oh, reform it altogether” may, be applied to 
musical as well as to dramatic inconsistencies, in 
spite of the grand and excellent music of Johannes 
Sebastian Bach. 

Prussia’s gracious King favored the nation with 
a birthday last month, and the event has been | 
musically and dramatically celebrated. A prologue, | 
Adami, and passionately recited by | 
Lerndal, celebrated the noble and liberal monarch’s | 
{thousand virtues with due fervour; and then fol- 
lowed the * by Auber. Auber is| 
certainly the most prolifie of composers, and has 
produced operas without end, from 1813 to 1852, 
A.D forty in number, with an aggregate of 
115 acts! Now the Germans appreciate Auber 
more than they will confess; his light, grace- 
ful, piquant amuses and pleases the 
of a much gri ande x school; and the com- 
’ the “ Bride,” the “ Black 
Domino,” “ Ma * Marco Spada,” the 
“ Blivir of Love,” (same subject and similarly 
handled as Donizetti's “ Elisire”) and four and 
thirty others, may count his admirers by thousands 
in Berlin and Vienna, notwithstanding the changes 
rung by a succession of Mozart, Verdi, Donizetti, 
Bellini, the spectacular French School, and the 
aspiring Wagnerish music of the future. Now, 
each of these composers has a speciality of 
taste, and each demands some different speci- 
ality on the part of the artist. The singer 
who excels in Mozart’s partition seldom pleases 
in Wagner's operas; and he who has a preference 
for Verdi will not succeed to the same extent in 
the comic school of Auber. Hence the dis- 
advantages of continual change of subject, even 
where the capacities of the artists are of the 
highest. Fri. Artét, for example, great as her 
tulents are, reminds one of Verdi's heroines when 
she appears in piquant French opera; there is in 
her a something antagonistic to the light exu- 
berant style which should characterise the buffo 
school. Otherwise, assisted by Woworsky, Gericke, 
De Alina, Bost, and Grey (in the last of whom a 
lictle moderation of Berlin farce would render 
her conception of comic opera truer), full justice 
is done to Auber. ‘ Le Nozze,” which had been 
put off from time to time, on account of the im- 
perious Lucca’s indisposition—or disinclination, 
came off with enormous admission prices, five 
thulers being willingly paid for an inferior seat. 
also was welcomed by a crammed 
audience. But Lucea’s hauteur and insouciance 
have somewhat aggravated the Berliners, and a 
few duys ago the darling of North Germany was 
actually hissed! For the Prussian public have 
not arrived at that sublime indifference as to the 
merits or demerits of artists so much affected by 
the English ; and u crushed worm will occasionally 
turn. Lucca was hissed. May it profit the fair 
and imperious princess! : 

An invention has been perfected in Berlin— 
after all, more a system than an invention, for it 
has long been applied to ordinary writing—by 
which musical notes can quickly be copied down, 
by stenography. Instead of a crotchet a slanting 
stroke of the pen is made from left to right; in- 
stead of a quaver a perpendicular ditto; instead 
of a semiquaver a sort of V; instead of a semi- 
breve an O; and so forth. Great saving of time 
is thus effected by the omission of those super- 
fluous tails of the crochet family and its relations, 
which is invaluable when one could quickly note 
down the air to which one is listening. 

Johannes Sebastian Bach reigns at the solemn 
Easter festival throughout Germany. Every 
place which can boast of a choir, an organ, and a 
Pfarrer possessed of a taste for music, endeavours 
to celebrate Easter with Bach. Cologne and the 
larger towns can arrange it on an extended scale, 
and sing St. Matthew's “Passion” with Fri. 


written by 


“ Ambassadre 8s,” 


music 
adinirers 
po er of oe By t Diavol 0 


ssante lo,” 


‘ ° 9 
« Brnaani 





Schreck, Herr Carl Kyle, and a vile chorus, while 


the capitals of one or two Duchies have to fall 
back on the limited resources of the Oberforster 
| end the Apotheke (with countenance lent by the 
Amtmann and the MeJicinalrath) to do the occa- 
sion justice. Stuttgart comes out with the other 
“ Passion”’—that after St. John, and the chorus 
at Stuttgart is luckier than that either at Cologne 
or even polished Vienna, and actually rendered 
Bach effectively. 

The new opera by Chelard, entitled “ Aguile 
Romane,” has been brought out at La Scala, and 
has failed—confessedly. It is to be withdrawn, 
if it be not withdrawn already. The Berliner 
Musikzeitung announces as news from Milan 
that a hymn dedicated to the King of Naples has 
been sung at the La Scala, the composer being 
| Carlo Novere. A fortnight ago we announced the 
dedication of a hymn to the King of Italy on the 
oceasion of his birthday, but we are somewhat 
puzzled to know who the King of Naples is, and 
what he has to do with the old Lombard city. 

Arrangements have been made, under the 
direction of the Commission Generale Organ- 
isatrice, to hold a grand concours of above 300 brass 
bands and c!oral societies, at Lyons, in May next. 
Competitors will comé from all ‘parts of France, 
Germany, Belgium, and Switzerland, and the 
commission also invite others from England. 
Special terms have been made for railway and 
hotel charges. 

An extraordinary religious proceeding took 
place at Rome on the 21st of last month, being 
nothing less then a Peter’s Pence Concert “in 
honor of the Cross.” Undue familiarity with 
sacred things is not confined to M. Rossini, for 
Liszt, who organised the affair, and whose long 
grey hair flowed over the piano as his brilliant 
playing enraptured twelve hundred people, has 
expressed a hope that the compliment of a cele- 
bration would propitiate St. Peter, and gain Liszt 
eternal bliss. This is the age of musical irrever- 
ence, and Messrs. Rossini and Liszt's example will 
probably be universally followed. The affair was 
a grand spectacle: 12,000 people, composed of 
every element—priests, cardinals, monks, and lay- 
men and laywomen, at two Roman crowns a 
head, thronged the concert. Two motets by 
Palestrina and Pitoni’s “Hymn of the Cross” were 
executed by the singers of the Julian Chapel under 
the direction of Salvator Meluzzi. The program 
was as follows :— 

« Adoramus te, Christe ” (motet.) 

The Church doctrinal through the Cross (Italian 
discourse.) 

Religious harmony (piano.) 

The Church militant through the Cross (French 
discourse.) 

“O bone Jesu!” (motet.) 

* Ave Maria.” , 

“Cujus animam gementem ” (piano.) 

“ Ave crux, spes unica” (Italian poetry.) 

The Church beneficent through the Cross 
(Italian discourse.) 

Thanksgiving (Italian discourse.) 

“Charity ;”’ religious melody (piano.) 

Trebelli-Bettini and her husband are engaged 
for the ensuing season at Rome. 








MUSICAL AND DRAMATIC PARIS. 
No. V. 


The Parisian virtuosi think a good deal of Mr. 
James Wehli’s mechanical power as a pianoforte 
player, but not much of his style—that is to say, 
of his musical imagination. “The talent of this 
pianist (remark our contemporaries) is great. 
The most arduous passages are surmounted with 
ease by his supple fingers. His execution in his 
left hand study distances anything we have ever 
seen before of this sort of sensational playing. 
But neither Chopin, Mendelssohn, nor Haydn, finds 
an interpreter in M. Webli.” And they modestly 
add there is one chance for him ever getting the 
soul and passion necessary to make him really a 
great artist, and that is by staying in Paris. Of 
his own composition a sketch called “Le Papillon” 
was the most successful, Talking of the piano, 





Liszt announces a concert immediately in Paris— 
the program to be composed entirely from the 
great pianist’s own works. 

Mdme. de Caters, “la digne fille de cet incom- 
parable Lablache si regrettable et si regretté,’ has 
been giving a concert at the salons of Dr. 
Trousseau, assisted by her belle-seur Mdme. de 
Méric-Lablache, MM. Delle-Sedie, Gardoni, 
Armingaud, Ch. de Beriot, and Peruzzi. Mdme. 
de Caters is described as an exceedingly talented 
and versatile vocalist, with equal talent for 
musica buffa and oratorio. The concert was highly 
successful. 

The last concert but one of the Société des 
Concerts du Conservatoire took place last Saturday. 
This was the program :— 

1. Symphonie en /a mineur de Mendelssohn. 

2. La Fuite en Egypte, 2nd partie de [! Enfance du Christ, de 
M. Berlioz (solo chanté par M. Achard). 

3. Final du 9th quatuor de Beethoven. 

4, Air des Fétes d’ Alexandre, de Hendel, ‘chanté par M, 
Faure. 

5. Cheeur de Blanche de Provence, de Cherubini, 

6. 42nd symphonie, d’'Haydn. 

At the Theatre-Italien the event of the week 
has been the rentrée of Fraschini, who had the 
usual enthusiastic reception to which that tenor 
appears now broken in. Fancy being bouquet-ed 
and re-called 36 times in a night! The critics 
talk of him as belonging, unlike the ephemera of 
the operatic boards, to the noble race of David, 
Roubini, Garcia, &c., and say he is only fulfilling 
the traditions of the stage and of the Italian 
art-Pleiad, in coming at last to the Italien. 
There is a delicious complacency in all this. The 
management, it is said, will put on, this season, 
amongst other works, the “ Cenerentola” for 
Mdlle. Barbara Marchisio, assisted by Carlotta 
sorella, and Mdme. de Méric-Lablache, who has, 
in a disinterested way, consented to take second 
parts. The same trio will also sing in the 
“ Ttaliani in Algeri,” the ‘“ Matrimonio Segretto,” 
and “Don Giovanni.” For Fraschini’s especial 
talent “Lucrezsia” will be revived, “Un Ballo,” 
and “ Rigoletto,” in which last work he has not yet 
sung. There is some talk of Patti finishing her 
brilliant season in Paris in “La Figlia,” in which 
she will probably make quite as great a furore 
there as she did in London. “La Figlia,” it 
seems, is the acting property of the Opéra-Comique, 
but that theatre has very pleasantly consented 
to its being done at the Italien. 

Amongst other items we see that Mdme. Penco 
has signed articles with Bagier to go to Madrid, 
and that Mdlle. Sax has married the new baritone 
M. Castlemary, after aggravating the newspapers 
by putting it off and off, till nobody believed it 
was going to be. 

At the opera the “Huguenots” is in forward 
rehearsal, under the immediate auspices (as we 
stated in last Orchestra) of Rossini himself. It is 
hoped in Paris that M. Faure will stay and take 
the part of Nevers. In ballet there is the pretty 
Russian ballerina, Mdlle. Mouravieff. She will 
appear in “‘ Diavolina,” and subsequently dance in 
* Le Diew et la Bayadére,” which is to be specially 
revived for her. 

One word more of “Mireille.” Amidst conflicting 
statements of fact, and still more conflicting state- 
ments of opinion, respecting “ Mireille,” first as a 
musical score, and second as a dramatic work, 
we gather enough actual truth to persuade us 
that the estimate we arrived at in last Orchestra 
on both these points was a very just one. To re- 
capitulate, “ Mireille” abounds in true musical 
gems, but is not destined to be a stage success. 
So convinced has been M. Carvalho of this, that 
since its first representation various changes in 
the 4th act have been rehearsed and abandoned, 
without ever being submitted to the public. The 
opera in fact, as an opera, terminates with Act 
2nd, and the rest is a concert. One scenic change 
for the better has been made. The farm-scene 
before the Desert of the Crau has been changed 
to a pretty landscape, which rises immediately on 
the desert-scene, thus saving the necessity of an 
entr’ acte. But this is a small emendation at best. 
The general feeling is that M, Gounod—when he 
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finds, as he must have found in “ Mireille,” and 
certainly in the “Reine de Saba,” that his best 
music is likely to be damned by the stupid story 
to which it is wedded—should boldly, and without 
scruple, reconstruct his opera. It is most deplora- 
ble that, in the modern dearth of high musical 
genius, such precious creations as Gounod’s should 
be strangled at birth by the incompetence of 
others. Let his publishers see to it. 

Two successful dramas are running at the 
Chatelet and Porte-Ssint-Martin. The first, 
“ La Jeunesse du Roi Henvi,” is dramatised from a 
famous novel by a new adventurer on the 
dramatic highway—M. Ponson du Terrail, whose 
first essay in theatrical form it is. Nothing goes 
now without stage effect, and some novelty has 
been attempted in that direction by the enter- 
prising Chitelet ; for the principle of “real water” 
which delighteth London citizens, when fairies 
sail in oystershells over the stage, and scoop up 
the undeniable element, has been carried out to 
the fullest extent in “‘ La Jeunesse du Roi Henri ;” 
and a real hunt is represented on the stage—real 
huntsmen, real horses, a pack of real dogs, and, 
for all we know, a real boar with a ferocious mind 
and a desperate determination to rip up the king, 
who invariably manages to be saved by the hero. 
It is a pitiably bad drama saved by good decora- 
tions, a good ballet, and the hunt; for the hunt 
is all the attraction. The real dogs do not work 
very well during the chase, for though a stag is 
started—not on the stage, but at the wings—no 
power will induce these dogs to take any interest 
in the proceedings, and they are dragged violently 
off. But the “fee” works better. A ‘hounds’ 
fee” is thrown them after the chase, according 
to old custom, Itis a piece of meat, on which 
the whole pack spring like one dog, and worry 
the piece into a hundred morsels, for which they 
wrangle and contend. 

The second drama, “ Capitaine Fantéme” is one 
on the Fechterian model, written by the authors 
of the ‘‘ Duke’s Motto,” which ran two hundred 
nights at the Porte-St.-Martin. Messrs. Anicet 
Bourgeois and Paul Féval’s new production re- 
sembles the “ Bossu:” it has an invincible hero, 
several fights, and heroic triumphs. Simply the 
name is not Lagardére, but Mélingue—Mélingue to 
infinity. A curious dramatic experiment might 
be made by getting two of these invincible heroes 
—Lagardére and Mélingue—on the stage together, 
and letting them have it out, and the best man 
win, The tragic history of the Kilkenny cats 
would sink into insignificance beside this titanic 
conflict. Void of scenery, ballet, and decoration, 
there is nothing but a wild plot to keep the play |¢ 
going. A young French officer provokes to a duel 
and kills his superior; he is taken, condemned to 
be shot, and is shot. In the next act you see his 
body carried by his comrades to burial. They 
are all touched at his death; and relate how he 
had asked them as a favour to cover his heart 
when they fired, and how they had. All at once 
the corpse jumped up. “I am not dead,” it says, 
and springs on a conveniently contiguous horse. 
“T am no longer César de Cabanil; I am the 
Phantom Captain,” and gallops off. There is no 
explanation of this little incident, as there is 
none to a hundred others in the play. He is 
unreliable personage, this Captain—another Bel 
Demonio for doing impracticable deeds and 
failing in them. He, like Lagardére and Angelo, 
is a muscular Christian, all sword and heroic 
bounce, who gets himself and his friends into 
fearful straits, and trusts to circumstances to get 
him out. It is impossible to follow him through 
all the complications of the play, but you may 
know the piece from the writers, from the hero, 
from the character of the Porte-Saint-Martin, 
always known by its thirst for the gallant and 
blood-stained. 

“Moi” at the Francais is attracting great 
houses, It is the début at this house of the 
authors of the “ Voyage de M. Perrichon,” “ Celi- 
mar,” and many others—Trabiche and Edward 
Martin, It is a dubious kind of drama—serio- 


comic, solemn and laughing, turning on selfish- 
ness, which is characterised in the egotistical title. 
He is an egotist, the hero, the Moi; but one can- 
not make out why or how he is an egotist— 
whether from naiveté, calculation, or narrow- 
mindedness. Sometimes he affects to weep as 
from over-sensitiveness, which may be hypocrisy ; 
at other times he confesses his crimes with a 
candour which borders on cynicism. There is 
more egotism than in one instance: there are 
two egotists respectively acted by Regnier and 
Got, and not acted too well. Regnier is a clever 
comedian, full of tact and delicate acting; but 
he has erred this time in his conception. He 
makes his character mean and despicable, who 
should be a man of fortune, conversant with the 
world, accustomed to good society and cultivated 
tastes; selfish if you please, but infusing into his 
selfishness a degree of haughty good-fellowship. 
The piece improves slowly in reception, but it has 
survived the coldness of its first night, and the 
Emperor and Imperial young gentleman have 
“assisted” at the laughter occasioned by its comic 
touches, But it is improbable that “ Moi” will 
have a long run. 

The Vaudeville has attempted to produce, and 
failed in producing, “ Louison,” by Alfred de Mus- 
set. ‘ Louison” is the only piece De Musset has 
.written for the Vaudeville, and as a comedy it has 
failed, and has been withdrawn. 

The Countess Bathyany-Apraxia is very popular. 
She took to the stage from sheer charity, at Buda. 
Hearing that the company there were starving, 
from want of talent, she offered her own, sold off 
her jewels, sent the proceeds to the relief of the 
company, and took to the stage,—a magnificent 
dramatic martyr. 

The English “poor of Paris” have lately been 
benefitted by two amateur representations in 
English at the Thédtre des Jeunes Artistes, in the 
Rue de la Tour d'Auvergne. On Wednesday the 
first representation took place with great success, 
the program being “A Wonderful Woman” and 
“ Delicate Ground.” The prices were rather high: 
orchestral tickets cost ten francs; yet the audi- 
ence was good and numerous. A rigorous note at 
the bottom of the bill insisted on evening dress; 
for Paris has a great notion of social independence, 
and Paris hates a dress-coat. 

Subjoined are Wednesday’s bills. 


Opéva.—La Maschera,—le Docteur Magnus. j 
cais.—Il ne faut jurer de rien,—Faute de s’entendre,—le 
Bougecla, 
Opéra-Comique.—La Fiancée du roi de Garbe. 
Qdéon.—Le Marquis de Villemer. 
Italiens.—La Cenerentola. 
i rique.—Mireille. 
Théatre du Chatelet.—La Jeunesse du roi Henri. 
Gymnase,—1’ Ami des femmes. 
Vaudeville.—Relache. 
Variétés.—Le Petit de la rue du Ponceau,—l’ Homme n'est pas 
- —— = Cagnotte ,—la Vieillesse de Brididi, 
alais-Royal.— ite. 
Bouffes.—Les G: 
Porte Saint-Martin. os Capitaine Fantdme, 
Gaité.—La Muison du Baigneur. 
Ambigu.—Le Comte de Saulles. 
Delaxet.—Les Mystéres de l’éte. 
Folies-Dramatiques,—Titine,—la Fleur des pois. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 





Vv. 
The Alhambra, in Leicesterra-squarra, is trying 


an | desperately to establish a circus in its midst. 


Franconi’s having ploughed the Alhambrian saw- 
dust to little purpose hath departed, and their 
(horse) shoes are occupied by other equine adepts 
—this time said to be of German derivation. I 
lounged in t’other night for an hour, and was 
much bored by the slow character of the enter- 
tainment. To my thinking, circuses are always 
slow—with the exception, perhaps, of such a well- 
regulated ménage as that of Hengler of northern 
provinces’ notoriety. There is something ineffably 
wearisome in the sameness of the program. You 
have the table-backed steeds; the silk-paper- 

covered hoops; the banner-leaps; the Fo 
equitation ; the acrobatism; and the jests; and 
da capo—more or less bad, more or less spun out 
and aggravating. Unless equestrian feats be very 





good, they are now an anachronism, Unlike the 


stage, the equestrian arena hath not the elements 
of progress. Our grandfather saw all that could 
be done with spangles and horse-flesh, and, I 
believe, with acrobatistic thews and sinews. The 
wit of the ring, too, does not appear to me to be on 
the wax. At the Alhambra it is pitiable; and 
there were people {there, I regret to say, who 
thought some wretched political allusion to the 
Poles—(I think it was the Poles)—was witty, and 
jingled their glasses maudlingly over it. And there 
were two funny men, too, who came among the 
sawdust with fiddles, and fooled about a long 
time in an aggravating manner, pretending they 
couldn’t do anything with the fiddles. But we all 
knew they meant mischief ; and presently it came, 
in interminable duets on one violin played with 
two bows, and on separate violins played over 
heads, and under legs, and other unnatural places. 
Which may be circus business, but I object to it, 
What I like in the Alhambra is the performing 
horses—a grey and a bay—and the look of the 
stud generally. The riding—especially of the men 
—I thought little of; and the tumbling was no 
better than it should be. Allons! 

Shakespeare and Garibaldi are the watchwords 
of the week—the one the Messias of Dramatic 
literature, the other of Liberty to an enervated 
and fallen race. Well! Garibaldi lives in a more 
appreciative and hero-worshipping age than the 
Elizabethan dramatist did, and, in consequence, 
he eats a slice of his popularity in this life. May 
he enjoy it! As for Shakespeare, all London (and 
Stratford) live for him at this moment; and a 
good many by him. What with ribbons, plaster 
casts, fac-simile autographs, complete editions, 
balls to be, concerts to be, memorials never to be, 
we have all got Shakespeare-phobia. I don’t see 
a good dinner anywhere to the immortal memory 
of one who must have been a good trencherman. 
This is a unity wanting. What ho! Bellew— 
a capon and a cup of sack for the 23rd. Go to! 
is this thy provident ministry to Shakespeare ? 

The Polytechnic still revels in Pepper and 
ghosts. Familiarity has bred contempt in the 
Pepperian mind for the traditions of the spectral 
monde. We get now at the Institution all manner 
of heterodox ghosts: ghosts comical, ghosts 
lugubrious, ghosts amatory, ghosts corvivial. 
Lastly, ghosts impossible, for doth not Pepper 
the sage—doth not Pepper, I say, exhibit his 
own eidolon or Doppelgiinger, or ghost, seven 
inches high, by admeasurement? Yea: and 
the wonder is how such epic proportions as 
those of Pepper (or Dircks, C.E., who is an illus- 
trious sort of Mrs. Harris in the ghostly patent) 
can ever condense into seven inches! There is a 
conjuror, too, called Logrenia, But I’ve not seen 
him yet, and so defer calling him “wonderful” 
yet another week. 


The Colosseum still remains closed—nobody 
appearing venturous enough to make an offer 
for purchase or lease. And yet it is a nobie 
structure and a fine site. It would pay anybody 
to open it for the Tercentenary week, and I should 
imagine the trustees would be very glad to let it 
for that time. Thete is, I may mention for the 
edification of all concerned, a very excellent 
theatre at the Colosseum, fitted with roomy stage, 
orchestra, boxes, etc., and in capital order. Even 
supposing the rest of the show were kept shut, 
this theatre, I am inclined to think, could very 
well be used to test the practicability of estab- 
lishing operetta during the season in town. It is 
true that the locality is out of the beaten track 
—but there is no saying what a clever company 
could do, and the expense of experiment would 
not be very deadly. 

Talking of theatres, I hear that a new one is 
about to arise in the immediate vicinity of Regent- 
circus, Oxford-street, a company having taken the 
large mansion belonging to Lord Aberdeen, in 
Argyll-street, for the purpose. Dismantling opera- 
tions are going rapidly on. On dit, that the new 
theatre is to be of very large dimensions, so as to 
rival the adjoining Princess’s. If this be true, it 





is almost a pity, What is wanted near Regents 
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street is, I think, an elegant little theatre, holding 
some 1,500 people comfortably; and with a stage 
not too big for the easy representation of vaude- 
villes and musical farces at an inexpensive rate. 
If the Argyll-street house be a very large theatre, 
this style of drama would not pay, and in conse- 
quence, its management would require to go full 
tilt against the Princess’s and other large theatres 
of the same calibre. What is wanted, in fact, is 
the lighter cast of comedy and musical vaudeville. 
This would be a speciality for a small theatre— 
but a stumbling-block for a large one, as we fear 
the new house will be. 

Do you know, my boy, how great people in the 
glorious profession amuse themselves in the leisure 
hour?’ Of course you do, for | have seen you where 
artists most do congregate ; and you know, as well 
as I do, that the chief end of man—professionally— 
is to pick holes in somebody else’s public character. 
We all know that, malgré Fund Dinners and other 
glorifying entertainments sacred to the memories of 
old managers and their reminiscences. But I mean, 
do you know how facetious stars amuse themselves, 
and of what nature their relaxation is? Here are 
two programs of private jollifications, the one given 
in February by Toole the Great, and the other by 
the Messrs. Grossmith. Was I there? Never you 
mind; sullice it that the order of proceedings fell 
into my hands ;— 


A NIGHT AT HAVERSTOCK HILL. 
TOOLE PARK, 
Wednesday, February 10th, 1864. 
‘Lhe Paas and Napier Quadrille. 
2. The Prout and Newcombe Quadrille. 
No. %. The Copping and Millward Polka. 
No, 4. The Borthwick and Roberts Caledonians. 
No, 5. The Power and Sketchley Quadrille, 
No. 6. The Mendell's Schottische. 
No, 7. The Motion and Croft Lancers, 
No, 8. The Grossmith and Turner Polka. 
No. 9 The Mellon and Billington Quadrille, 
No, 10. The Toole and Paul Bedford Polka. 
No. 11. ‘The Hollingshead and Halliday Caledonians. 
No. 12. The Blanchard and Rouse Schottische. 
No, 13. The Webster Gallop. 
These Dances to be repeated if successfully executed. 
Persons with a predilection for the Hornpipe will find a 
long gravel walk in the garden. 


No, 1 
No 


Apples and nuts at intervals 
Admission free. No money returned. 

Doors open at nine, commence at half-past eight in order to 
avoid delay 

This program, or prospectus, or list, or whatever 
it is, was printed on delicate pink paper, with a 
bit of lace edging. Here is the other, a recent 
entertainment :— 

Haveratock Hill, April Ist, 1864. 
With Master Georye and Walter Grossmith's compliments. 
PROGRAMME, 

General Gathering of the Company (Limited). 
The first arrival will please to make itself as comfortable as 
possible. 

7. 30,—Mustle and Conversation. The latter may be varied by an 
vecasional allusion to the day of the month—a practical joke 
being the ‘‘ touch of nature” that makes 

everybody louchy. 
Quadrille and Polka. After which, Mrs. Martha 
Brown (from the Egyptian Hall) will describe her ** Trip 
to Brighton and Back.’ 
9 o'clock. —Quadrille and Waltz. 

A few young gents in their teens, inspired by the Tercent-e-nary 
see Hepworth Dixon or any other dixon-ary), will recite a 
passage from—and a very long way from—Hawmlvt, 

9.50. —Quadrille Polka. Spanish Dance. 

10 o'clock. —The Juvenile Spread. Children over 20 not admitted. 
10,30—The author of “ Underground London” will demou-strate 
his well-known connection with the arch-enemy. (Beware 
of your pockets). 
11.—Dancing, Comic Singing, ete. 

12 to 1.—Arrival of the Professionals from the Royal Adelphi, 
Olympic, St. James's, and Princess's Theatres, retained at 
enormous cost for this night only—or rather morning. 
Banquet of the Elders in the Culinary Caverns of the Regions 
jelow. 

Resumption of the fan. Paul's return a great go. Curious 
amuyais of the Brothers Webb, to ascertain which is which. 
Mr. Toole will oblige, ete. 

Any attempt to define the order or duration of the proceedings 
from tuis point being obviously absurd, it will suffice to 
state that the sun rises at 5.30, 


What do you think of them—especially the 
latter. A strong odour of shoppiness pervades 
the whole, does it not? One would think that 
author and actor would be glad enough to get the 
ink off the fingers of one and the wig and paint 
olf the head and face of the other, whenever the 
business of life was over. Other hard workers 
are glad to desist occasionally from thinking of 
the one aim of their lives, and breathing apace. 
But not your people of the Profession, my boy: 
nono. Footlights stick to them in all they do. 


7 o'clock 


8 o'clock 


| in re. 





A LONDON “CLAQUE.” 


To the Editor of The Orchestra. 

Srir,—We are used to speak disrespectfully of 
the claque of the Parisian Theatres as an insti- 
tution impossible to our poor country, Now, in 
American Temperance Hotels, there is a com- 
modity called “striped pig,” by which those who 
enquire below, or thirst for something more than 
instruction, and stronger than barley water, will 
find means of introduction to all manner of 
cherishing drinks. Is there such a “striped pig” 
in any London Theatre of large pretensions—a 
biped who carries on his useful calling in laud- 
ation of actors and actresses, and who insinuates 
a3 sweetly as Oliver le Dain, the barber of Louis 
XI. of France, that so much are his terms for one 
night's applause; so much for a song; so much 
for a season? English travellers have preached 
concerning the “striped pig” after they have 
come home from the State of Maine or the Land 
of Promise. Foreign artists declare we have no 
right to decry the openly avowed and paid claque 
of Paris, secing that the practice prevails in Lon- 
don as elsewhere, though with us screened by the 
genteelest and most honest respectability aud in- 
dustry. Can this be true ?—I am, &c., M. 








Provinenl, 
Se 


MANCHESTER. 





ApRIt 6TH. 

A musical and dramatic entertainment, for the 
benefit of the 33rd Rifle Volunteers, took place at 
the Free Trapr Hatt, on Mar. 3lst.. We were 
sorry to see and are quite unable to account for so 
small an attendance. The reserved seats were 
moderately full, but the gallery and area were sadly 
short of occupants. The dramatic portion of the 
entertainment consisted of the comedietta “A 
Morning Call” andthe comic sketch “ The Little Trials 
of Married Life.” Each of these pieces require but 
two characters, and they were sustained by Miss 
Annie Ness, of the THearre Roya, and Capt. 
Lathbury, who played their respective parts with 
great spirit and ability. Bayonet exercise was 


|gone through by a select number of the corps, 


who showed that they have arrived ata high 
state of discipline. The principal vocalists were, 
Mdlle. Van Noorden, and Mr. J. Blair, a well 
known amateur. The lady sang Verdi’s “ Ernani 
involami,” and was encored in the Rondo finale to 
the “Bohemian Girl.” “The Last Rose of 
Summer” also obtained an encore, though there 
was something too much of the dramatic thrown 
into it. ‘ Yes, let me like a Soldier fall,” was 


'given by Mr. Blair with the animation it demands, 


and in ‘*‘ When other lips,” he was very successful, 
and sang this favourite song with great feeling. 
Some glees were also well performed. The band 
of the regiment displayed their powers in a selec- 
tion. There was rather too much of the /ortitier 
We would speak to these in the words of 
an old conductor, “Gentlemen, take care of the 
Pianos; the fortes will take care of themselves.” 
—-On Saturday, April 2nd., a popular concert 
was given. Miss Julia Bleaden, Mr. Mackney, 
Mr. Nicholson, flautist ; Master Gibson, violinist ; 
and the band of the 49th Foot, were the artists 
engaged. Miss Julia Bleaden is a pleasing 
vocalist, and appeared quite to satisfy the audience 
in “Tell me, my heart,” and her other songs. 
We had solos from Mr. Nicholson and Master 
Gibson, well executed; and must not forget a 
word of praise for the band. The renowned 
Mackney, so called in the bills, exhibited. his 
various powers in singing, dancing, humorous 
speeches, playing on the pianoforte, violin, and 
bones. We could not help regretting that all 
this talent, though it has brought him to the very 
perfection of his vocation, should leave such a 
feeling of dissatisfaction on the mind. We need 
not seek far for the reason. All true artis based 
on nature. Mackney’s art is based on falsehood. 
He blacks his face to represent a n , calls 
himself a delineator of nigger life, and then 
performs what no negro can do. Clever singing, 
dancing, and playing, is what blacks never do, 
cannot do, and cannot be taught to do. Any 
attempt at this latter would be to labour in vain ; 
one might as well try to wash them white. We 
could wish that all nigger entertainments were 
confined to the low saloons of London, or “The 
Five Points” of New York. The hall was but 











thinly attended. 





LIVERPOOL. 





Aprit 6. 

The annual ‘concert in aid of the St. George's 
Industrial Schools took place last Monday evening 
at the St. Grorcr’s Hau. ‘The program was a 
good one, the artists being Madame Lemmens- 
Sherrington, Miss Bennett, Miss Wynne, Mr. Lewis 
Thomas, and Mr. Wilbye Cooper. There was a 
capital audience, though, if children in arms had 
not been admitted, the concert would have been 
more enjoyable, for a continued chorus from their 
baby lungs was kept up most of the time, and 
completely spoiled the effect of several songs, 
Madame Lemmens-Sherrington sang charmingly as 
ever, her ‘‘Oh, what full delight,” “The blind 
boy,” and ‘ Home, sweet home” obtaining for her 
a most enthusiastic recall. Mr. Lewis Thomas 
was careful, and his song, ‘*The stirrup cup,” was 
encored and repeated. Miss Wynne was successful 
in her portion, “‘ The harp that once through Tara’s 
halls” being encored, when she substituted ‘‘ The 
minstrel boy.” Gabussi’s duet, ‘‘ J Pescatori,” was 
tastefully rendered by Mr. Wilbye Cooper and Mr, 
Thomas. During the evening Mr. Best gave two 
solos on the grand organ, both of which were much 
applauded—one, a ‘‘ Fantasia on Irish airs,” being 
repeated.——The Liverpool Philharmonic Society 
gave their fifth season concert on Tuesday evening, 
the vocalists being Mdlle. Vitali, Mdlle. Bettelheim, 
Signor Giuglini, and Signor Bossi. The two ladies 
made their first appearance in this country ; and, 
from what we can judge of their talents, they will 
be an acquisition to Her Majesty’s Theatre, at which 
they are announced to appear. Malle. Vitali is a 
clever singer; but her voice, though flexible, is 
slightly thin in quality. She sang ‘‘ Merce diletti 
amici” (‘* Vespri Siciliani”) and ‘‘ Caro nome” 
(“* Rigoletto.”). Malle. Bettelheim possesses a very 
powerful though unequal contralto voice, the middle 
and lower notes being round and full, but the upper 
register harsh. She is, nevertheless, likely to be 
very successful on her appearance in London. Signor 
Giuglini sang ‘‘ 7'u in ami” (‘* Bohemian Girl”) and 
‘* M’appari” (“ Marta”) with excellent expression ; 
but he has frequently been in better voice 
when here before. Signor Bossi gave ‘‘ Viene 
la mia vendetta” (“ Lucretia Borgia”) vigorously, 
and the effective quartette, ‘ Bella Figlia,” was 
splendidly given by the artists named. The 
band was good, and played Beethoven’s symphony 
in A major, the overtures to ‘‘Zampa” and 
‘* William Tell,” and Meyerbeer's ‘‘ Marche aux 
Flambeaux” capitally. The symphony is a won- 
derful composition, and was very carefully ren- 
dered. It is a very difficult piece, and not often 
played. The violoncellos in the opening of the 
overture to “ William Tell” were very effective, 
and deserve a special word of commendation. 
There was a slight improvement in the chcras 
from the last concert, and Haydn’s “ Come, gentle 
Spring,” (Seasons), and “See proudly tow ring 
from “ Semiramide,” were given with considerable 
effect. The concert was late in commencing, the 
interval was over 30 minutes in place of 15, and 
it was consequently an hour past the usual time 
when the concert was finished. We donot wonder 
at the audience exhibiting signs of apathy. Mr. 
Hermann conducted as usual._—Mr. and Mrs. 
Henri Drayton continue their very successfal 
series of “comic operas,” the only change to note 
being the addition of Mr. F. Stanislaus, and the 
substitution of ‘ Love is blind” for the “ Countess.’ 

The preparation required at the AMPHITHEATRE 
for the production of the Ghost drama has neces- 
sitated the removal of the “ Poor of Liverpool’ to 
the stage of the Tuearre Royan. A localised 
version of the new Strand farce, “ Margate Sands, 
has been produced with success, Mrs. Power play- 
ing Miss Maria Simpson’s réle with good effect. 
——Last week we noticed the production of Mr. 
Burnand’s “ Rumpelstiliskin” at the Prince oF 
Wates. The burlesque has hardly proved so 
attractive as ‘‘Izion;” the dresses and scenery are 
magnificent, but the acting is net, on the whole, 
as pleasing as that of its predecessor. Mr. Hen- 
derson, determined to have novelty, has imported 
a number of new farces into his company; and 
since this necessitated relinquishing part of the 
old stock a radical change has been effected. The 
part of Roseken in the burlesque is essayed by Miss 
Marie Sydney, to whom, in this case, we cannot 
accord the praise such an actress is generally en- 
titled to. It strikes us that Miss Sydney is quite 
out of her element in burlesques; she has, in 
fact, neither the vocal nor (that sine qua non) the 
Ethiopic saltatory powers, which are absolutely 
indispensible in this class of acting. Her voice, 
in spite of a certain amount of culture, is at times 
harsh and painfully out of tune. Her delivery is 
of course judicious, but it wants life and brilliancy- 
There is an apparent lack of interest in the play- 
ing of the part, which deprives it of at pyres ord 


which Mr, Burnand no doubt intended it to hold- 
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In domestic melo-drama, so opposed in all its | 
characteristics to burlesque, Miss Sydney is one | 
of the best actresses on the English stage; and 
this fact alone, we think, almost sufficient to| 
prove that burlesques cannot be suited to her | 
powers. We shall be glad in future to see her 
confine herseif to that class of drama in which for 
so many months past she has deli» hted her audi- 
ences. Miss Rosina Ranoe plays Prince Poppet 
passably, and would very likely play the part well 
but for an excess of affectation which is inex- 
cusable, as her talents are not, such as to entitle 
her to the luxury. She, however, sings sweetly, 
and looks pretty. In Zollins, Miss Mina Clifford 
has not much opportunity of showing her abilities. 
Miss Nesbitt, who plays the part of Princess 
Superba, is an excellent actress, and (now that she 
knows the words) succeeds every evening in pleasing 
the audience. Her playing of the soubrette in 
“Time Tries All” proved also that her talents are 
not confined to burlesque. We think she will be 
a very valuable acquisition to the company. Of 
the gentlemen engaged in the burlesque we have 
little but praise to speak. Mr. Nelson’s King 
Taganrag, (excepting the vocal displays, which 
are execrable), is very good, and his power of 
gagging in doggrel verse to atone for his occasional 
forgetfulness of the text, is tremendous: the 
scene in court in which the King, on this occasion 
only we presume, undertakes the office of judge, is 
excellent, the fun being chiefly supported hy 
Mr. Nelson’s acting. Mr. Lionel Brough’s 
Friulein is a good copy of poor Rogers’s never- 
to-be-forgotten Widow Melnotte. In ‘* Rumpel- 
stiliskin,’ Mr. Stoybe has an excellent make-up, 
and is irresistibly funny; his singing, also, is 
very good, more especially in the duet ‘Se 
tradirmt’ from “ Lucia,” in which his barytone 
voice is heard to much advantage. Mr. Henderson 
has in this burlesque attempted once more to 
introduce the ballet upon his rather small stage, 
and this time he has been fairly successful; the 
corps is well chosen, and equally well trained, and 
their principal, Mdlle. Mazoni, is one of the most 
graceful dancers we have ever seen; the applause 
she receives confirms us in our opinion. We 
notice the new comedy “ Paul’s Return” is in 
preparation, and we learn that Miss Louisa Pyne 
is likely to sing in opera at this theatre.——At 
‘the ApeLpHt THEATRE, “ Faustus’” continues to 
draw good houses. Mr. Glenny, in the principal 
role, plays very well, and contributes considerably 
to the success of the piece.——Next Saturday, 
Master Willie Pape gives a matinée musicale in 
the small concert room at Sr. Georer’s Hatt, 
and on the following Monday, Miss Pyne, Signor 
Marchesi, and M. Lotto, give a concert in the 
large hall. 
—>—_ 
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On Monday night Miss Jane Jackson gave her 
annual benefit concert at the Vicror1a Rooms, 
and we doubt whether the great salon was ever 
filled by a larger or more brilliant audience. She 
gave us the greatest of English tenors, Sims 
Reeves, a contralto of much repute, Miss Palmer, 
her sister, Miss Ada Jackson, a soprano, a band 
numbering some thirty musicians, and a chorus 
of sixty or seventy performers; and more than 
this, she afforded us an opportunity of hearing a 
new work of some pretensions, of considerable 
merit, and of still more promise, from the pen of 
a local musician. The sacred cantata of “ Ruth,” 
which formed the first part of the concert, is the 
composition of Mr. Joseph Roeckel, and we may 


say of it in the outset that it does to so young a 


man the greatest possible credit. With the story 
of “ Ruth” no one can be unfamiliar, and no one 


will doubt that it is well fitted to form the subject 
There is nothing in the libretto 


of a sacred song. 
calling for special notice, and we may therefore 
confine our remarks to the music. The cantata 
opens with an orchestral introduction, which, 
although we think it the weakest part of the 
Work, presents many beauties. It struck us as 
being somewhat deficient in purpose. Even that 
idea might have been incidental to a first hearing, 
whilst balanced against it are considerable sweet- 
ness and some good effects of combination, 
bespeaking, as we have before observed, skill in 


the construction of harmonies and in treating the 
various 


th 


“Chill were the naked and the hungry faint,” a 
clever and picturesque composition. There is a 


fine fugue, 


) instrumentally. Theintroduction 
opens with some original and telling bars for the 
reeds and violoncellos, and to the last-named 
instrument a prominent place is assigned through 

€ greater part of the work. The introduction 
leads up to the first chorus of Bethlehemites, 


and the passages in which the Beth- 


lehemites praise God for having heard their plaint 
is marked by breadth and earnestness. Myr. 
Roeckell has too well observed what we may term 
the ecclesiastical type in his writing, and although 
by succeeding some very spirited and we had 
almost said massive pbrares with a eubdued | 
three voice chorale, he has _ perpetrated an 
anti-climax, we do not know that his work 
suffers in interest on that account. The chorus 
was well sung, the unisons going as truly as 





| 





; could be desired, and the lights and shades being 


well observed by the choir. A nice contralto song 
for Naomi, ** Go, return each to her mother’s house,’ 
followed. In it she proposes to leave her two! 
daughters-in-law in the fo of their birth (we quote 
the program) and with Moabite husbands. It was 
smoothly rather than expressively sung by Miss 
Palmer, and the accompaniment, which is beauti- 
fully instrumented, was well played. As Ruth, in 
an aria which, if not very striking, is characterised 
by simplicity and sweetness, Miss Ada Jackson 
won much applause. A second chorus of Bethle- 
hemites, ‘‘With plenty’s fulness,” which follows, 
is jubilant and dramatic, and welcomes the return 
of Naomi, who responds in a recitative and aria, 
“Call me not Naomi,” which we preferred to either 
of the preceding airs, and which was sung by Miss 
Palmer with much feeling. The succeeding chorus, 
‘*The grain is ripe,” consists of two distinct parts, 
one in which the reapers rejoice in the fulness of 
the harvest, which is cheerful and tripping, and 
suggestive of exultation ; and the other of a more 
solemn character, in which praise is ascribed to 
Jehovah for his bounty. The first part was not 
sung quite so well as could have been wished, some 
of the voices being a little flat ; the second part went 
very nicely. The song of Boaz, in which he com- 
mends the diligence of his labourers, and exhorts 
them to serve the Lord, introduced Mr. Sims 
Reeves, who, of course, received a hearty welcome. 
The aria is preceded by a recitative very well 
written, and it is a pleasing if not a great air. We 
need not say that it was finely rendered. In the 
recitative following Ruth asks leave to go and 
glean, and in an aria, “‘ As firm my faith,” she ex- 
presses her confidence in Divine favour and pro- 
tection. The song possesses considerable sweetness, 
and would, we think, improve on acquaintance. 
It was prettily sung by Miss Ada Jackson. In a 
dual recitative, Boaz and Ruth pave the way for 
that sanctified love which is expressed in the se- 
ee duet, ‘* The path of righteousness our way.” 
t is a clever composition, and was finely sung by 
Miss Ada Jackson and Mr. Sims Reeves. The 
chorus of gleaners for trebles and altos is very 
remindful in style of Merdelssohn; it is ex- 
ceedingly sweet, and is indeed one of the gems 
of the cantata. The instrumentation of the 
chorus is also very graceful. In the recitative 
and duet which follow for Ruth and Naomi, the 
favour of Boaz is sanctified to Ruth. 1t was pleasing 
and was well rendered, The recitative of Boaz 
succeeding, in which he promises to be to Ruth as 
she required, is effective, and was finely declaimed 
by Mr. Sims Reeves, as was also the sequent aria, 
“O! well for others hast thou done,” which won 
the firstencore. A pastoral trio, “But of darkness 
hath come light,” Boaz, Ruth, and Naomi, with an 
elaborate clarionet obligato, was very melodious, 
and manifested considerable originality. It was 
beautifully sung, and the obligato superbly played 
by Mr. J. O. Brooke. The performance well 
deserved the enthusiastic encore it evoked. The 
‘Wedding March” which follows is very spirited, 
opening with a prssage suggestive of bell-ringing. 
In some parts it reminds us of Mendelssohn’s 
* Athalie,” but not so closely as to amount to any- 
thing like plagiarism. Other parts are quite 
original, and very graceful, and as a whole it is a 
telling composition, as also is the final chorus up 
to which it leads, “The Lord’s true mated.” It 
will no doubt have been gathered from these 
remarks that in our judgment Mr. Roeckel’s 
strength, so far as it has been developed in this 
his first work lies in his choruses and instrumental 
writing. The cantata was well received, and Mr. 
Roeckel was called and warmly cheered at the end 
of it. We must repeat, in conclusion, that his work 
is a very clever first production, and gives promise 
of great things in the future. We have only left 
ourselves room to glance at the second part of the 
concert, which was made up of secular music. 
Miss Jane Jackson played in her finished and 
elegant style the second and third movements of 
Mendelssohn’s concerto in p, with orchestral 
accompaniments, and a fantasia, “ L’Irlande” by 
Jules de Sivrai. The latter, which was a fanciful 
and showy arrangement of Irish airs, was re-de- 
manded, but the fair artiste resisted the appeal. 
Mr. Sims Reeves was encored in a ballad by Mori, 
“T come from the beautiful Rhine,” and in substi- 
tution sang, as he alone can sing, Balfe’s “Come 
into the garden, Maud.” Miss Palmerwas encored 
ina ballad, “A fishermaiden am I.” Miss Ada 





Jackson, by her charming rendering of a valse by 


Ciro Pinsuti, won much applause. The concert 
was closed with Rossini’s brilliant overture to “La 
Gazza Ladra,’—Bristol Post. 
—~—— 
SCOTLAND. 





Avrrit 40H. 

Epinsurcu.—A_ grand concert in the Music 
HALL, which took place on Monday night, and of 
which we gave notice last week, was an entire 
success. Miss Louisa Pyne, who was enthusi- 
astically received, was in capital voice: her share 
in the duet from ‘“ Maritana” with Mr. Harrison 
was charmingly sang. Her rendering of the an 
with variations, from the ‘*Crown Diamonds,” 
was magnificent ; her voice rippled like a streamlet. 
The other solos assigned to her, the Lrish and Scotch 
airs, in which she accompanied herself, called forth 
loud applause. Madame Marchesi, whose tnanner is 
very good, has a clear voice of very sweet tone, and 
sang the air from the too much neglected ** Rinaldo,” 
one of Handel's first works, composed in 1811. The 
duet from the ‘‘ Padrona” was rendered, in 
conjunction with Signor Marchesi, with great bril- 
liancy and piquancy. Her other solos, the two 
German songs, were also pleasantly sung, Signor 
Marchesi sang Rossini’s “ 7'arantella” with great 
spirit and vivacity ; he has a good baritone voive, 
but seems to be most at home in buffo songs, althouglt 
the air from ‘“‘ Le Nozze di Iigaro”’ was excellent. 
Mr. W. Harrison’s ‘Oh, whisper!” was sung 
respectably ; and the “I'm not the Queen,” in 
which he appeared, was warmly encored, The 
quartet at the end of the evening was very charm- 
ingly given by all the vocalists. M. Lotto needs no 
introduction to London readers ; his master 
the violin is wonderful—and he was loudly ap- 
plauded. After * Di tanti palpiti,” which he played 
with immense delicacy and finish, he gave, in answer 
to an enthusiastic encore, the ‘* Carnaval de Venise,”’ 
and played it in a way we have never heard equalled ; 
the rapidity and ease with which he executed the 
most difficult variations were astonishing, M. George 
Pfeiffer played remarkably well some elegant trifles 
of his own; and in the lively and brilliant sonata 
with M. Lotto, he pain. | to great advantage. 
Mr. Bridgman discharged efficiently the duties of 
accompanyist. There was a very good house— Prince 
Alfred among the audience—and the whole concert 
went off remarkably well.——-On Easter Sunday, 
there was performed at the church of the Jesuit 
Fathers, a new mass by Signor Roberti. As an 
ecclesiastical composition it possesses the highest 
merits, being throughout its every movement re 
religious. ‘The author never for a moment for- 
vets that he is writing for the church ; and from 

ginning to end of his work, nothing is heard to 
remind you of the opera. The Kyrie and Agnus 
Dei are models of the sort of music which should 
accompany such words. The Dona Nobis is a quict 
melody of much sweetness, totally different in 
character from the grand jinales we have been ac- 
customed to listen to from mass writers generally. 
The Gloria is loftily conceived, and furnishes the 
writer with an ample field for the display of bril- 
liant instrumentation ; while the Credo is bold and 
massive in its form, with perhaps a little too much 
sameness in it. The Qui Tollis, the Incarnatua, 
and Benedictus, are movements which take the ear 
at once—the latter, especially, has every character- 
istic to ensure its becoming a great favourite. It is 
a very long time indeed since the music of the 
Catholic Church received an acquisition at all equal 
to Signor Roberti’s mass, and it is perfectly worthy 
of taking a place among the works of the 
ancient masters.——There was an amateur con- 
cert at Leith on Tuesday, connected with a rifle 
corps—and the ‘‘ Messiah” is to be performed at the 
end of the week. 

At the Tuearre Royan, Mr. Robson ended his. 
engagement last week, very successfully, but is, 
we regret to say, lying “dangerously ill” now, as 
a medical certificate at the theatre states. An 
event occurred in connection with Mr. Robson's 
performances on Saturday last, which was so dis- 
graceful to a part of the audience at the Royal, 
and so distressing as regards the actor, that we 
cannot find words harsh enough to express our in- 
dignation. Whilst enacting Shylock in the bur- 
lesque on “The Merchant of Venice?’ during the 

art in which the old Jew is overcome by the 
quor of the Gentile, Mr. Robson was hissed 
several times. Some cads in the pit and gallery, 
whose ideas of acting are formed from a penny- 
show, and who do not know Shylock from“ Puss- 
in-Boots,” were under the idiotic impression that 
the intoxication was real, and not feigned, and 
gave vent to their asinine and contemptible feel- 
ings by hisses. Mr. Robson came forward instantly, 
and said, with considerable dignity, he was doing 
his duty, and went on in well-chosen language to 
rebuke the donkeys as Tie te This hissing 

ttish black guardism— 


over 





—‘his neat little bit of 
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was repeated three times. The lads in the gallery 
and pit, having eaten of the orange, and inflated 
themselves with the lemonade, dear to their 
hearts, waxed valiant in those hearts beating 
beneath the shadiest of shirts, and made them- 
selves as offensive as possible, secure from detec- 
tion. Mr. Robson said that, did they know 
he was suffering from considerable ill-health, 
they would pity rather than hiss him; and 
this statement is too sadly confirmed by the fact 
that he is now, as we said, very ill. We sympa- 
thise most heartily with Mr. Robson, whose whole 
life has been spent in the service of the public, 
and commend the intelligent individyals who in- 
sulted him to the more congenial employments of 
thrashing their wives at home, or getting consci- 
entiously drunk at some adjoining ‘“ Shebeen.” 
Mr. Robson's benefit on Wednesday was well at- 
tended, Prince Alfred being present; and the 
erformances went off with great spirit. Mr. and 

rs. Wyndham acted with a great deal of anima- 
tion and intelligence, and made us regret we have 
not seen more of them on the Edinburgh stage. 
We detailed the performances in our last. Miss 
Bessie King took her benefit on Monday night— 
hardly so well attended as it ought to have been. 
Mr. Robson, who had kindly volunteered his ser- 
vices, was unable, from reasons above mentioned, 
to give them, ‘T'o-night is Mr. Richard Saker’s 
benefit; and we hope that this essentially-careful 
and improving actor will be better patronised. 
The pieces are “Fraud and its Victims,” “The 
Ladies’ Club” (in which Mr. and Mrs. Wyndham 
appear), and “ Nicholas Nickleby.” At the Prin- 
ceéss’s the principal attraction lately has been the 
** New OrleansColoured Opera Troupe,” who have 
drawn fair houses. They are, to use sporting phrase- 
ology, a very good second to the Christy Minstrels 
——~Mr. Lawrie, their head, being well versed in 
nigger business. The magic fountain also con- 
tinues to be applauded. There is a great joke 
going on about this theatre; Mr. Paterson in 
a massive silver cup for the best ode on the 
Shakespeare Tercentenary! Said ode to be about 
fifty lines, and the ‘ame to be awarded by three 
members of the Edinburgh Press (which means, we 
imagine, Mr. Paterson, his stage-manager, and the 
North Briton reporter.) We intend to cover 
Mr. P. with confusion, by writing an ode and 
coming in No. 1.--—The name of the danseuse who 
did the ‘‘ Shadow-dance” is Miss Aline, not Clive, 
as printed last week. 

Giascow.—The past week has been an im- 
portant one as regards musical and dramatic 
affairs here, and from the number of the different 
entertainments we shall scarcely be able to do 
more than merely mention some of the leading 
attractions of the week. On Friday evening the 
Choral Union gave a performance of Handel’s 
oratorio ‘The Messiah” in the City Hall, to a 
crowded audience. The chorus consisted of up- 
wards of four hundred voices, and the solo vocal- 
ists were—Madame Lemmens-Sherrington (sopra- 
no), Miss Palmer (contralto), Mr. Whitehead 
(tenor), and Mr. Thomas (bass). Madame Sher- 
rington was in excellent voice, and sang with a 
beauty and tenderness that accorded well with 
the sacred scene. Miss Palmer, though wanting 
vigour in her opening solos, sang remarkably well, 
and the air with Madame Lemmens-Sherrington, 
“He shall feed His flock,” was exceedingly beau- 
tiful. Mr. Thomas was particularly fine in the 
air ‘‘ The people that walk in darkness ;” and Mr. 
Whitehead rendered “ Behold, and see if there be 
any sorrow like unto his sorrow” with an exquisite 
feeling and pathos. The choruses throughout 
were well executed, more particularly the ones, 
“For unto us a child is born,” and the grand 
“ Hallelujah chorus,” than which nothing could 
have been finer. The instrumental part of the 
0 ‘atorios was very well sustained, and the “ Pasto- 
ral symphony,” which occurs in the first part, was 
exquisitely played. Mr. Lambert, of course, was 
the conductor, and performed his arduous task 
in a manner that few could surpass. The City 
Hall in its acoustical properties is not the best 
adapted for the performance of such works as 
“The Messiah ;’ and the Choral Union certainly 
deserves great credit for being so eminently suc- 
cessful, notwithstanding the defect of the hall, in 
all they undertake, and certainly there is no place 
in the kingdom excepting the metropolis—and 
perhaps not even there—where “The Messiah” 
could have been more beautifully executed.—— 
The City Hall Saturday Evening Concert of last 
Saturday evening was much better attended than 
the previous one; the company, however, were 
much the same. Madame Weiss ; but 
after singing a single song had to retire, as she 
was yo ft a very severe cold. Mr. Weiss 
was in excellent voice, and his song of the 
“Village Blacksmith,” (to which, by the bye, he 








has given the more ambitious name of the 
“Village Armourer,”) in a manner that elicited 
warm applause. A young lady, named Miss 
Balbirnie, (a native of Glasgow), nade her débit 
on this occasion, but we should like to hear her 
again ere we give our opinion on her abilities. 
The other artists were Mr. Joseph Heine, (the 
blind vocalist), who has established himself quite 
a favourite by his violin performances. His 
principal performance on Saturday was the solo 
“Tl Pirata,’ (Ernst), and “Yankee Doodle,” 
(Vieuxtemps), the latter, in particular, being 
loudly applauded and encored. Madame Heine, 
(solo piawist); Mr. J. P. Willey, (tenor); (Miss 
Kelly, (mezzo-soprano); and Mr. Robert Fraser, 
(comic); who, we were glad to see, could be on 
this occasion, comic without being vulgar. The 
performance was under the patronage of Colonel 
Goodwyn and officers of the 41st Regiment, whose 
band attended during the evening.-A grand 
concert was given in the Crry HALL, on Tuesday 
evening, the artists being Miss Louisa Pyne, 
Madame Marchesi, Signor Marchesi, and Mr. W. 
Harrison, accompani by M. Lotto, violinist, 
and M. Georges Pfeiffer, pianist. Miss Pyne 
met with a warm reception, and sang beautifully, 
Her principal performances were the air and 
variation “ Ah, je veux briser ma chaine” (Auber), 
and the national airs ‘The meeting of the waters,” 
and “Charlie is*my darling,” the latter being 
undoubtedly the gem of the evening’s perform- 
ance. The duet with Mr. Harrison, “ O Maritana” 
(Wallace), was also worthy of mention. Madame 
and Signor Marchesi were both in good voice, 
and were very well received. M. Lotto’s solo on 
the violin, “ Di tanti palpiti,” was beautifully 
executed, and M. Georges Pfeiffer pianoforte per- 
formance was also worthy of commendation. The 
concert, musically speaking, was a decided success, 
but we are sorry that in the matter of audience 
it was anything but so, with the exception of the 
reserved seats, the hall was miserably filled —— 
On Tuesday evening, Miss Osborne Galbraith 
gave a farewell concert previous to her departure 
to the Continent, in the QuzEn’s Rooms, West 
End Park, under the patronage of the Hon. the 
Lord Provost. ‘The vocalists were, Miss Galbraith, 
Mrs. W. Howard, soprano; Mr. Peter Sturrock, 
tenor; Mr. John Fulcher, baritone; and Mr. W. 
T. Rushburg, accompanyist. The hall was not so 
well filled as might have been wished. 

At the THEarrE Royat Miss Helen Faucit has, 
during her short engagement of six nights, drawn 
such houses as had not been seen in Glasgow for a 
number of years past. The enthusiasm was immense, 
and the reception she met with unequivocal. On 
Thursday evening the play selected was ‘‘ Romeo and 
Juliet.” Juliet, Miss Faucit, in which she achieved 
a perfect triumph. To select scenes for special 
commendation would be difficult; but we may 
mention the garden scene as being in particular 
excellent, although much of the effect was lost by 
Mr. Swinbourne’s indifferent acting of the part of 
Romeo. On Friday the “ Merchant of Venice” was 
performed, with Miss Faucit as Portia, and Mr. 
Swinbourne as Shylock; but we had not the pleasure 
of being present. On Saturday, ‘‘ Othello,” with 
Mr. Swinbourne as Othello, and Mr. Powrie, Jago, 
Desdemona being played by Mrs. Walter Baynham. 
Miss Faucit did not appear thatevening. Monday's 
p m consisted of “ Macbeth,’ with Miss Faucit 
as Lady Macbeth, Mr. Swinbourne, Macbeth, and 
Mr. Powrie, Macduff. Miss Faucit’s Lady Macbeth 
was a perfect study of the character; and her 
rendering of the sleep-walking scene was the finest 
we have ever seen. The risible faculties of the 
audience were, however, roused in this scene, 
although doubtless it discomposed Miss Faucit not 
a little by an incident in the higher regions, namely, 
the ‘‘ gods.” Some noisy denizens of this quiet 
spot were talking rather louder than was consistent 
with hearing, when a stentorian voice shouted out, 
“Shut up! do you want to waken her, you noisy 
——?” As might have been expected, a little 
interruption was caused by this mild remark ; but 
it seemingly had the effect it was intended for, as 
the inhabitants at that quarter whence it pro- 
ceeded were much quieter afterwards. Miss 
Faucit’s e ment concluded on Tuesday even- 
ing, when the new comedy of “ A Triple Dilemma” 
was performed, for the benefit of Miss Faucit, 
followed by Shakespeare's play of “ As you like it,” 
in which 
Rosalind, and was eminently successful ; although 
to our opinion her talents are displayed to much 
better advantage in more tragic parts. And now 
as to the support Miss Faucit has received during 
her engagement. We confess we are a little 

led what to make of Mr. Swinbourne, so 


iss Faucit sustained the character of } create. 





ent. As Romeo, especially in the garden scene, 
he showed great apathy and carelessness, which 
accorded ill with the scene; again, in the scene of 
the fight with Tybalt he was as great as he had 
formerly been poor. As Macbeth his performance 
was inferior ; indeed, to our opinion, it is far too 
heavy a character for him. The only scene in 
which he displayed any drantatic force was the 
banquet scene when Banquo’s ghost appears; but 
in the soliloquy to the dagger he was beneath 
mediocrity. Wedo not wish to be too severe on 
Mr. Swinbourne, but we do think a little more 
study of the heavier parts of these characters 
would be a great advantage to himself. Mr, 
Powrie was as good as could be expected, from a 
ranting way he has of delivering all his speeches ; 
but his performance of Mercutio was, in every 
way, a much superior piece of acting to any of 
Mr. Swinbourne’s. It could scarcely, indeed, have 
been more finely played. Locke’s music to “Mac- 
beth” was beautifully rendered by a talented choir ; 
and the following members of the company all 
exerted themselves to support Miss Faucit, and 
are all worthy of commendation :—Mr. and Mrs, 
Walter Baynham, Mr. Fitzroy, Mr. Kendal, and 
Miss H. Watson. This being our Sacramental 
Fast Week, the theatre will remain closed till 
Monday, when Mr. Talbot (the new tragedian), 
will commence his engagement here in the 
character of Richard III.——Mr. Morrison Kyle, 
with characteristic liberality, announces a perform- 
ance in the Crry Hatt on the 19th April, for the 
benefit of the widow and family of the late Sam 
Cowell, with whom Mr. Kyle was long connected. 
A very large number of professional ladies and 
gentlemen have tendered their services on the 
occasion, and we only trust that the audience may 
be as large as the occasion demands. 





Glasgow, 6th April, 1864. 
To the Editor of The Orchestra. 


Sir,—Your own correspondent, in his last letter, 
hasoverlooked the Glasgow Choral Union altogether, 
and has forgotten either to prove his accusation 

inst this society, or to withdraw it. Writing 
about Mr. Lambeth’s absence from the Tonic Sol- 
Fa performance of the “ Creation,” your correspon- 
dent says—‘‘ If we are not much mistaken, a cer- 
tain musical institution is at the bottom of the 
affair, and if such be the case, it certainly does 
not reflect much credit upon their proceedings, to 
act as they have cone.” Also—‘If Mr. Miller 
goes on as he has begun, the thoral Union must 
needs look to their laurels, as assuredly they have 
a powerful rival in the field.” (!) Now, sir, what is 
the true state of the case? Simply the reverse of 
what your correspondent evidently believes, and 
wishes others to believe also. The Choral Union, 
instead of being jealous of Mr. Miller and his 
class, and hostile to them, was not even neutral ; 
but was actively favourable to them in every - 
sible way, as the undermentioned facts (which I 
give on the very best authority) conclusively 
prove :—1l. The whole of the orchestral parts, also 
the music stands, drums, &c., used at the Tonic 
Sol-Fa performance of the “ Creation,” were the 
property of the Choral Union, and were freely and 
gratuitously lent to Mr. Miller, uot only for the 
occasion, but for the rehearsals for some weeks 
previous. 2. Some of the instrumentalists are 
members of the Choral Union, and gave their ser- 
vices gratuitously at the concert, as well as at the 
preliminary rehearsals. 3. A considerable pro- 
tion of the audience were members of the 
horal Union, who had subscribed for tickets long 
before the date of the concert. I shall not oceupy 
your space by commenting on these facts; I trust, 
however, that your correspondent will yet make 
the amende honorable to the Choral Union. I am 
surprised that Mr. Miller has not done the Choral 


Union bare justice in this matter by contradict- 


ing your t, as Mr. Miller cannot surely 
have so soon f: the favours he received from 


the Choral Union, unless he is like some “ 
fessionals,” who are afflicted with very 
memories upon such subjects. From the terms in 
which you write in your last number I am pre- 
cluded from nging ees on the personal 

of the question; but I am sure that you in- 


following in our footsteps, and ya. In 
conclusion, I have to say that with Mr. Lam ’s 
absence as organist on the occasion referred to, the 
Choral Union had nothing whatever to do. Indeed, 
we only knew of it on the evening of the per- 
formance, and no sooner than the public did.—I 
remain, sir, yours respectfully, J.B L. 
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Aprit 6TH. 

Dusiin.—Mr. Aptommas gave his last harp 
recital at the ANrrenT ConceRT Rooms on Satur- 
day, which was attended with the usual success, 
every place being filled. The artist’s performance 
was listened to with deep attention, each piece re- 
ceiving well-merited applause. Mr. Aptommas on 
this occasion performed on the model harp of 
Brian Boroihme, lent especially from the museum 
of Trinity College, by permission of the Rev. Dr. 
Todd. The event created much curiosity——The 
Amateur Musical Society had their third concert 
for the season on Friday evening, the Ist inst., 
when a good program was presented, and (all 
things considered) with much credit to the society. 


The overtures to “Il Barbiere” and “Il Don 
Giovanni” —ambitious essays for an amateur 
band—were, for the means, well played. A ballad, 
hair,” com. 
posed by a resident amateur, Charles Ball, Esq. 
(words by Griffin), was sweetly sung by Mr. 
Cummins, and was encored. The trio, “ Te sol 
quest anima,” was also repeated. Allen’s very 
pretty quartet, “I love my love in the morning,” 
was similarly complimented, as likewise Balfe’s 
“Young Soldier,” and the Orpheus quartet 
Mrs. Parkinson sang the 
“Standard Bearer” with good effect, and the 
soprano of the evening distinguished herself 


entitled “My Mary of the curlin 


«“ Remembrance.” 


particularly in Mr. Joseph Robinson’s song 


“Spring is Coming,” also in the balletta, “ Ah 
Preciosa,” 
« With Mirth and Song,” concluded a very pleasing 
concert, which was, as usual, conducted by Mr. 
Lee.——Mr. J. Keane, organist and professor of 
music of Maynooth College, gave a grand cor- 
cert at the AntrenT Concert Hatt on Tuesday 
evening, under the patronage of His Grace the 
Duke of Leinster, the Right Hon. the Lord 
Mayor, the Earl of Fingal, Viscount Gormans- 


che assorta,’ The chorus from 


town, &c. Mr. Keane’s friends, who are many 


mustered well on the occasion, and he presented 


them with a capital bill of fare. The quartet 


“Oh! Nannie,” commenced the concert, sung by 
Miss Herbert, Mrs. Cantwell, Mr. O’Ruke, and 
Mr. W. Talbot.* Bach’s “ Meditation,” arranged 
by Gounod for violin, or violoncello, piano, and 
harmonium, was performed by Messrs. Levey, 
Elsner, Wilkinson, and Keane; the violin taking 
the first “verse” (pour ainsi dire), and the violon- 
cello the second. This piece was listened to with 
much respect and silence, and was unanimously 
re-demanded, which is creditable to the taste of 
Miss M. Barry sang the “ Ah fors é 
lui,” accompanied on the pianoforte with effect by 
her experienced and talented master, Mr. T. 
Blanchard. Mrs. Cantwell’s fine contralto was 
heard to much advantage in Balfe’s song “ Don’t 
let the Roses listen,” and Mr. Topham met with 
an encore for his singing of ‘‘ The Twisting of the 

i Master 
Arthur Keane, a pupil of the Irish Academy of 
De Beriot’s 6th air on the 
violin, and betrayed much promise ; a good “ bow 
arm,” delicacy of tone, and good taste are 
amongst his qualities; when encored he judi- 
ciously substituted the fine ould tune of “The 
Coolun,” which, even if moderately played, will 
always please. Mr. Fanning, besides “The Death 
of Nelson,” sang a new song composed by Pro- 
fessor Glover, entitled “Lovely Erin’s Girls,” 
Herr 
ve the duet from “ Son- 
nambula” for violoncello and pianoforte with the 
The 
entertainment wound up with the quartet “Auw 
bords de la Durance,” one of the attractive arrange- 


the audience, 


Rope” (Mr. J. Robinson’s arrangement). 


Music, performe 


which may be said to have made a hit. 
Elsner and Mr. Keene 


brilliancy and dash thereunto belonging. 


meuts of Pinsuti. 


At the Tuwatre Royat the “Colleen Bawn’ 
goes nightly, with even increased success, the box 
sheet appearing black for in advance, 

Mrs. Boucicault 
producing shouts of laughter and applause on each 
consecutive representation, as if they were heard 
for the first time.——Mr. Gardiner Coyne con- 
tinues to perform with much sucsess at the 
Queen’s.——Miss Charlotte Saunders announces 
her benefit for this (Wednesday) evening, when 
she appears in her favourite part of Starlight Bess 
She is sure to 


each song and joke of Mr. an 


in the “Flowers of the Forest.” 

have a bumper. 
Bg.rast.—The 

performance on 


Classical Harmonists’ Society sang some 
songs.——At the THzarre Royau, Miss 
Wilmot took her benefit on Tuesday 


which occasion the drama of “ Whi or 


days of Claude Duval,” with the farce of “ Sarah’s 


rogram of Dr. Chipp’s organ 
we arn last was—Overture, 
Haydn ; Fugue in @ Minor, Bach; Andante, 
from , Clarinet Concerto, Spohr; and Grand So- 
nata, No. 1, Mendelssohn. The members of the 


Mary 


evening, on 
i the 





Young Man,” were performed, concluding with the 
burlesque of “ The Lady of Lyons.” A local critic 
says: “This young lady well deserves the favour- 
ite place which she holds in the estimation of the 
patrons of the theatre in Belfast under Mr. Webb's 
régime.” Mr. Stanton, stage-manager, announces 
his benefit for Thursday. 

Cork.—A performance was given here in the 
THEATRE Royat, on Tuesday evening last, in aid 
of alocal charity, by some medical students attached 
to the Queen’s College, assisted by ‘“ Professor” 
Rogers and a dancing master of the city. Like all 
entertainments with which the ‘‘ Professor” is con- 
nected, it was a total failure, even as regards the 
receipts, for, notwithstanding a crowded house, 
the ‘* Professor” announced ‘‘that the receipts 
would but cover the expenses, and therefore, as the 
gentlemen connected with the performance wished 
to give something towards the charity, there would 
be another performance on Tuesday evening next :” 
an intimation at which the spirit of your corre- 
spondent was greatly perturbed, and which caused 
him many inward pangs, as his attendance thereat 
will be, of course, necessary. The entertainment 
consisted of a mélange of recitations (very funny 
those) from ‘‘Macbeth,” *‘ Hamlet,” “ Wi'liam Tell,” 
and ‘‘ Pickwick,” ventriloquism, dancing, and ex- 
tensive Christy’s Minstrelism. It would be need- 
less further to comment on this exhibition; suffice 
it to say that the only difference between the per- 
formers and the audience consisted in the fact, that 
those made fools of themselves, and these were made 
fools of. 








| “ 
Miscellany. 
———~>——_- 
SHAKESPEARE. 

Well: this is our poor Warwickshire peasant, 
who rose to be manager of a playhouse, so that he 
could live without begging ; whom the Earl South- 
ampton cast some kind glances on; whom Sir 
Thomas Lucy, many thanks to him, was for send- 
ing to the treadmill! We did not account him a 
god like Odin, while he dwelt with us ;—on which 
point there were much to be said. But I will say 
rather, or repeat: In spite of the sad state hero- 
worship now lies in, consider what this Shakespeare 
has actually become among us. Which English- 
man we ever made in this land of ours, which 
million of Englishmen, would we not give up rather 
than the Stratford peasant? There isnoregiment 
of highest dignitaries that we would sell him for. 
He is the grandest thing we have yet done. For 
our honour among foreign nations, as an orna- 
ment to our English household, what item is there 
that we would not surrender rather than him? 
Consider now, if they asked us, Will you give up 
your Indian empire or your Shekespeare, you 
English; never have had any Indian empire, or 
never have had‘any Shakespeare? Really it were 
a grave question. Official persons would answer 
doubtless in official language; but we, for our part 
too, should not we be forced to answer: Indian 
empire, or no Indian empire ; we cannot do with- 
out Shakespeare! Indian empire will go, at any 
rate, some day; but this Shakespeare does not go, 
he lasts for ever with us; we cannot give up our 
Shakespeare ! 

Nay, apart from spiritualities ; and considering 
him merely as real, marketable tangibly-useful 
possession. England, before long, this island of 
ours, will hold but a small fraction of the English: 
in America, in New Holland, east and west to the 
very Antipodes, there will be a Saxondom covering 
great spaces of the globe. And now, what is it 
that can keep all these together into virtually one 


’ 


’ 


live at peace, in brotherlike intercourse helping 
one another? This is justly regarded as the 
greatest practical problem, the thing all manner 
of sovereignities and governments are here to 
accomplish: what is it that will accomplish this; 
Acts of Parliament, adminstrative prime ministers 
cannot. America is parted from us, so far as 
Parliament could part it. Call it not fantastic, 
for there is much reality in it: Here, I say, is an 
English king, whom no time or chance, Parliament 
or combination of Parliaments, can dethrone! 
This King Shakespeare; does not he shine, in 
crowned sovereignty, over us all, as the noblest, 
gentlest, yet strongest of rallying signs: indestruc- 
tible ; really more valuable in that point of view, 
than any other means or appliance ,whatsoever ? 
We can fancy him as radiant aloft over all the 
nations of Englishmen, a thousand years hence. 
From Paramatta, from New York, wheresoever, 
undew what sort of parish-constable soever, English- 
men and women are, they will say, to one another : 





of the Entertainment. 


nation, so that they do not fall out and fight, but | i 


THE SHAKESPEARE TERCENTENARY. 





LrverPoot.—The following is the program put 


forward by the local committee :—A grand Shake- 
spearian soirée will be heldin Sr. Groren’s Haut, 
on Friday evening, the 22nd April. 


A Promenade 
Concert of Shakespearean Music will form part 
Tllustrated Editions of 
Shakespeare's Works, and numerous Works of 
Art, many of them of interest in connection with 
Shakespeare and his times will be exhibited for 
inspection. At Eleven o’Clock, the celebrated 
Ghost Illusion of Messrs. Dircks and Pepper 
will be exhibited in the small concert-room. 
At Twelve o’Clock, a series of Shakespearean 
tableaux, (under the direction of Mr. J. C. Cowper, 
and in the production of which Messrs. Copeland, 
Henderson, and Branson, have kindly consented 
to co-operate), accompanied by Music, will be 
exhibited upon a stage erected for the occasion 
in the Great Hall. The Entertainment will 
conclude with Dancing. The proceeds of the 
Soirée will be devoted to the Permanent Memorial 
Fund. 


—_————@——_ 


JULLIEN’S PROMENADE CONCERTS. 





HOME CIRCUIT.—Kuneston, Arrit 5. 
(Before Chief Justice ERLE and a special Jury.) 
BIGNELL AND ANOTHER V, COWAN AND ANOTHER, 


The plaintiffs in this action were Mr. Bignell, the 
proprietor of the Argyll Rooms, and M. Louis Jullien, 
the son of the late M. Jullien, and the defendants were 
Mr. Mapleson, the lessee of Her Majesty’s Theatre, and 
his treasurer, Mr. Cowan, and it was brought to recover 
a sum of 70/., which it was alleged was a balance re- 
maining in the hands of the latter at the termination of 
the short promenade concert season at Her Majesty's 
Theatre last December. 


Serjeant Parry and Mr. Watkin Williams were for 
the plaintiffs, and Mr. Hawkins, (.C., and Mr, Pren- 
tice were for the defendants, 


The case occupied the court several hours, but the 
real question at issue appeared to be a very simple one. 
From the opening statement of the plaintiffs’ counsel it 
seemed that last November M. Jullien, with Mr. 
Bignell, entered into an arrangement with Mr. Maple- 
son for the use of Her Majesty’s Theatre for a period 
of six weeks for the purpose of giving mnths! con- 
certs under the direction of M. Jullien, it being arranged 
that the season should terminate with a Bal d’Opera, 
and Mr. Mapleson was to receive one fifth of the clear 
receipts every night, it being guaranteed that his share 
should be 20/., to be made up to that amount if the one- 
fifth of the receipts did not produce the sum ; and he 
was to receive one-third of the receipts taken at the 
ball. The speculation did not appear to have turned 
out a very successful one; but it was stated that all the 
tradesmen and all the artists were paid, and at the close 
of the season there was a sum of about 70/. in the hancs 
of Mr. Cowan, the treasurer, who, it should be stated, 
was appointed to that office by the other defendant, 
Mr. Mapleson. It [appeared that when M. Jullien 
applied for this money the only objction that was made 
to giving it up was, that during the period M. Jullien 
had been in possession of the theatre, an organ that 
formed part of the theatrical aye had received 
some damage, which, under the agreement, he was 
bound to make good. The extent of this damage was 
estimated by Mr. Robson, the well-known organ 
builder, who was well acquainted with the instrument, 
at 35/. ; but Mr. Davis, another eminent organ builder, 
wo was called in by the defendant, estimated the 
damage at between 701. and 80/., and this seemed to be 
the real question at issue between the parties, the 
plaintiffs admitting their liability to repair the instru- 
ment, but objecting to the price of the repairs as esti- 
mated by the defendants, and they sought to recover by 
the present action the money that was admitted to be 
in the hands of the defendant Cowan, leaving the 
question relating to the repair of the organ to be dis- 
posed of afterwards. The matter was somewhat com- 
plicated by the fact of the defendant Cowan, who, of 
course, had no interest in the matter, having paid the 
70, into court, and applied to one of the learned judges 
Mr. Justice apy to release him from the responsi- 

ility of being a defendant in the action, and his lord- 
ship, it ‘ap thereupon made an order that Mr. 
Mapleson should be substituted as the defendant in his 
place. This created a good deal of technical difficulty 
with regard to the ye that had been placed upon the 
record; but the substantial question was, whether the 
plaintiffs had made out their claim to the balance that 
remained at the close of the season. 

The case as above stated occupied considerable time, 
and resulted in the jury returning a verdict for the 
plaintiffs, 

{Advt], Hottoway’s Oiruent ann Pitts.— Hearty and 
Healthy. — The experience of thousands, both at home and 
abroad, has amply demonstrated the power possessed by these 
he and purifying remedies of removing cutaneous eruptions, 

ulcerations and relieving fistulas and abcesser. These 
evils frequently rob life of every comfort, through the 














" : luctance of the sufferer to his infirmity, Holloway’ 

we gaa and thiok by hits wo saat ce thea | Semmes snares such, dene pala by peo a 

and kind with him.” The most common-sense | #Dy danger, and without the necessity of mentioning their malady 

ey too, if he pleases, may think of that.— etre at aa ieee Caen et eet aoe ae ae 
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of mercury and from the use of other deleterious drugs, 
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THE 


NEW 


SONG. 


PRICE THREE SHILLINGS. 


“LEA H.” 


BY 


BRINLEY RICHARDS. 


A BEAUTIFUL 


DRAWING-ROOM SONG, 


EXQUISITELY ILLUSTRATED 


CRAMER, 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


WwooD 


& CO., 
STREET. 


201, 


REGENT 


Fr. MORIS NEW SONG, 


| COME FROM THE BEAUTIFUL RHINE. 


WORDS BY 


CHARLES MACKAY, 


Mr. 


CRA 


FAV 


SUNG BY 


And everywhere cncored. 





Price 3s. 





MER, 


Woon 


& 


201, REGENT STREET. 


JURITE 


“THE 


SIMS REEVES, 


Co. 


~ 


STUDENT'S SONG, 


Firs,’ 


ILLUSTRATLD WITH EXQUISITE 


PORTRAIT 


CPAMER, 


OF SIR 


WALTER 


SUNG EVERYWHERE, 


Price 3s. 





WOOD & CO, 


STREET. 


201, 


| 
RALEIGH. | 


REGENT 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 


VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s, Od. 
“ What is this love?” Cavatina. ... ... 3s. Od. 
“The cunning old Fox.” Song and 

Chorus. ... ... «. 23. 6d. 
“The good old days of the country 

Squire.” Song. ... .. .. 28. 6d. 
“Oh, it is sweet.” Vocal Duet Serer 
“ Why sadly sighs?” Ballad... ... ... 2s. 6d 


“Am I not a pretty Barmaid?” Song. 4s. 0d 
Transposed and simplified edition. ... 3s. 0d 


“T met her first.”” Romance in B flat 
eb. ois exe .. 28. 6d. 


“The Cuckoo sings on the poplar wee? 
Four-part Song. ... ... ... ... 28, 6d. 


“Drink, friends, drink.” ... ... ... ... 28. 6d 
“My Bud of May.” Balladincanda. 2s. 6d. 


«O, Constance, dear.” Cavatina in a 
flatandzflat. ... ... . .. 2s. 6d. 


“He'll miss me.” Ballad in £ flat — c. 2s. 6d. 


PTANOFORTE ARRANGEMENTS. 


“He'll miss me.” By Brinley Richards. 3s. Od. 

Ditto Ge oe SRE 
By Francesco Berger. ... ... 48. Od. 
“ Drink, friends, drink.’ By Jules Brissae. 3s. Od. 
Fantasia. By Walter Macfarren. ... ... 48. Od. 
“T met her first.” Transcribed by Natalia 


Fantasia. 
Fantasia. 


Sl ee 
The Overture Se ale ee ae as 
DANCE MUSIlv. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 
Waltzes a »  €. Coote 4s. Od. 
Polka— “ The pre tty Barmaid.” Henri 
PO ak dt tac ee ee 


Cramer, Woop & Co., 201, Regent-street. 


‘H AKESPEARE’ o* TEMPEST, ” Set to o Music 
by A. 8. Suttrvay. 
ort mplete Work (the Instrumental Part is arranged 








for Four Hands) 6 
Dance of Nymphs and Reapers. “Duet (printed om 
the above 0 
| Banquet Dance. Duet ditto) a - ne « 
Ditto (arranged as a Solo) 0 
| Honeur, riches, marriage, bles. ing. ‘Duet for Two 
Soprani be 6 
Where the bee sucks. In B flat (transposed a third 
lower) 6 


Chorus parts may ‘De had ‘eparately, ‘price 3d. per page. 
CRAMER, Woop & Co., 201, Regent- street. 


G ‘OUN OD’ S SERENADE (QUAND TU 
J CHANTES BERCEE) with Accompaniment for Piano 
and Harmonium, or Flute, or Violin, or Violoncello, ad libitum, 
in G, or F, or E flat, 2s. each. 

Scuorr & Co., 


159, Regent-strect. 


PROTECTION FROM FIR"! 


BRYANT & MAY’S 





ee SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VIESUVIANS light only on the 
box, Advantages. — They contain no FPhosphorvs — are not 
poisenous—emit no tnplezsant cdour, and not being liable to 
spontaneous combustion—igniting only on the box—afford to 
life and property great protection against ACCIDENTAL FIRES, 


Oft in summer have I lingered ‘ H. Smart 
*| Oh! ‘tis not joy, now to remem ber } 
(The soul of music’s yone) . , G. Linley 


* | Over seaa, now calm, now stormy (FOr) Adolph Lindblad 


+ | Spring time ! how long have I signed » 





SELECT 
ENGLISH VOCAL MUSIC. 


= 


es te 
sos oS G&: 


&. 
Afar there flows a river ‘The Mil!) German Volkslied 3° 
Among the beaut ous flowers I live} g, Lint 
(Kose of the Alps) sated i 
As the chamois o'er the mountain G. 
(Charming Sorrentina)  .. 
Farewell ! my long loved home The ) 
Maiden's Regret) 
Farewell, my love ! ah ! wherefore dost 1 
G Rn Ton is little steed 
allop, gallop, my little The} 
p nw ae Message) .. V. Gabriet 
If hope there were not (Ho for ) 
Two Voices .. _— ; 5 J. Dirrner 
Tf sorrow have taught me anything . .. George Barker .. 
I love the blast ! in its wild and =) f. W. Neumann 


glee (The Rover's Song) 
oar eyes) F. Gumnbert 


Linley 


ie 


| Silcher we 


eo 
a 


ji. Smart ra 


6 
o 


tw oo be 


In this cold world when first 
unfold (Tears) 


2 o Of ea 


Lament not for her who has flown Eliz. Philp... 6 
Lovest thou for beauty’s sake G. F. Uliman .. 
Maiden, dear! Serenade A. Golimick 


Night returns, the stars of heay en, &e. 
“ ‘(Remember me) o) 4, Gollmick 


8 8 8 b> Po 8D OO OO BD NEED PD 


Ever !) 
Oh ! what is’t to me that the spring time } 
is coming (The Mother's Lament) 5 #- Smart 
Oh ! what a world = 8 wr be e George Barker .. 
Queen of fresh flowers (for Three) 
Voices) 3. 8. C. _ , H. Smart 
Rosebuds on thy grave are drooping .. J. Diirrner 


for thy reign) for Two Voices jv Dirraer 
Stars of the summer night nt L. Victorine 2 
Summer's sunbeams brightly dart (The \ H. Smart 


River's Voice) 2 
wer” 0 cool, so calm, 3 Mrs. ee Holman Andrews 2 


ight 
Sweetly o'er the limpid streamlet ean | MLV 
get me not) oe 
Sweet was y= one. ‘ke. . . oe G. Linley oo & 
The Kelpie dwells in a won¢ rous hal 
(The Kelpic’s Brute) ; J. Dirrner 
The seaman may sing, &c. (Land and ’ Ly. Dania 


ictorine 2 


2 
2 
"Tis night, ‘and moonlight shines &e. 1 A. Gollmick 2 
(Good night) . 
When the thorn is white with blossom C. M. Weber .. 2 
When the moonbeams kis3 each wave ) 
(Memory) T. W. Naumann 2 
Where wanderest thou ? (The Young ) TM. Mudie 2 
Pilgrim) 5 


eeaeeaeseecoceaaaceoee © Sa FO 


ec BY 
MILLS & SONS, 
140, NEW BOND STREET. 


P. CLARK E.—Sweet Spirit —— 
(ILustrated.) 
(Founded on some of the pupular songs ‘of the ‘day ) 
Postman, or Night-mail Galop 
Caawen, Woop & Co., 


R. 
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201, Regent-street. 


MHE TEETH.—OSTEOEIDON, 
T MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials, 
economy, and freedom from pain, obtainable hereby, are ex- 
plained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 
fished. free by post, or gratis on application. 

447 Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLEY-STRERT, CAVENDISH~ “haa and LUDGATE-HILL (over 
Benson, ei Loxpo 

VERPOOL 134, DUKE-STREET. 
BIRMINGH AM—65, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

from four to seven and ten to fifteen guineas per set, warranted. 


IMPORTANT ANNOUNCEMENT. 


JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
by a novel application of his unrivalled Machinery for makin 
STEEL PENS, he has introduced a yew senirs of his usefu 
productions, which for EXCELLENCE of TEMPER, QUALITY OF 
MATERIAL, and, above all, CHEAPNESS in PRICE, must ensure 
universal W approbation, and defy competition. 

Each Pen bears the impress of BE nee of a guepenbes of 
quality ; they are put up in boxes, con — nos each, 
with label ouaie, and the fac-simile of his 

At the request of numerous persons engaged in ‘tuition, 
J. G. has introduced his WARRANTED scHOOL and PUBLIC 
pens, which are especially adapted to their use, being of 
different degrees of flexibility, cas with fine, medium, and 

broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gru- 
ham-street, Birmingham ; at 91, John-street, New York ; and 
at 37, Gracechurch-street, London 


ALL’S LUNG RESTORER for Citatn, 

















Ransrorp'’s Concert.—“ From the second 
peso cool s charming sorg, ‘My Sally,’ sung by 


. Wilbye 


| W hitechapel Road, Lowen, E. Asthma, and Consumption. onl, it. In Bottles, at 
ad by almost all resectaile Groce i ls. 1 93. 9d, dc. T. Hatt, 6, Com -street, "Cs 
A the - “re Pe. ee Sik Looe, N. K., andall Chemists. 
C. Jd. HARGITT’S whe SONG, 
46 
MY SALL : 
Sung by Mr. Wi'bye Cooper, Henry Haigh, &., &c. Published in D flat and B flat. Price 3s. 


Cramer, Woop & Co., 201, Regent-street. 


we may select, as entitled to especial mention, 
per.” —Standard, March 10th. 
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